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CHAIRMAN’S LETTER
his has been one of the most surprising summers I can
ever remember. We no longer enjoy weather which is
reliable and what should have been warm sunny days
has often been interrupted by heavy downpours which
thrash weak plants down to the ground having earlier
encouraged them to put on extensive growth. The winds
have not only caused serious damage but have dried the soil
to make it impossible to work on. For my own part I lost
three trees in an early September gale and some of my
conifers suffered from the wind pushing out low branches
away from the central trunk which now have to be removed
– thus exposing other branches which have not produced
growth on these branches. However all must not be doom
and gloom. So many people do not ever think of thinning
existing planting or removing specimen trees when they are
not making a good shape. Removing damaged or diseased
trees allows owners to contemplate a new vista or grouping
for the future.
Perhaps the highlight of this year’s programme was the
superb illustrated lecture given in June by Sir William
Proby, Bart at Northborough Manor on the ‘Green Footprint
of The National Trust’ in order to raise funds for The Ramsey
Abbey Walled Kitchen Garden. This was a most enjoyable
evening for all who attended. The weather was delightful
(for once) and members and their guests were able to enjoy
the garden rooms which have been so sensitively planted by
Mr and Mrs John Trevor who were our kind hosts. Although
showing slides in a well-windowed three storey hall which
dated back to the 13th century could set a problem for
projecting Sir William’s fine selection of slides, Mr David
Chittim (a volunteer at the Ramsey Garden) had left nothing
to chance, coming with three of everything in case a
particular piece of equipment failed on the night.
For my own part Sir William’s choice of slides, which
illustrated the various problems which the National Trust
was attempting to come to terms with, were ones of
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landscapes etc I was not often familiar with. The lecture was
followed by questions; although Sir William was not drawn
on the topic of Apthorpe House, he must have noticed
employees of English Heritage sitting at the back of the hall.
Sir William was presented with a basket of Cambridge
strawberries picked from the Ramsey Garden which he
kindly distributed to all those present. Everyone
commented on their superb taste.
The Cambridgeshire Gardens Trust has had another
successful year and your committee is re-assessing its
objectives. For some years we have been trying to establish a
better role in education. At a recent committee meeting it
was decided that the Trust could now make an effort to
encourage children in primary schools to take part in a
horticultural project for which the winning school would
be presented with an award. If any member of the Trust is
interested in forwarding interest in education please get in
touch with Mrs Beth Davis, Brook House Easton,
Huntingdon, PE18 OUT. It is hoped if there is a good
response from members a sub committee could get together
and report back to the main committee.
A sub-committee is about to report on how we organise
our garden visits to avoid any confusion – although one has
to accept that there will always be last minute changes to
members diaries. This is partly because the cost of garden
visiting has increased over the 12 years the Trust has
arranged them. Many have joined the Trust for the privilege
of visiting gardens not normally open to members of the
public. For the last two years the Trust has subsidised the
entrance costs to enable members to continue to enjoy these
visits. This has resulted in an extra cost of running the Trust
which has already subsidised two such visits this year. It
really is a case of “use it or lose it”, as often the Trust has to
estimate and pay in advance for entrance, tea and
guide,only to receive a small number of enquiries.
This year Daphne Pearce, who has so kindly sent out

tickets to those attending garden visits, has decided to stand
down and I am pleased to announce that Alan Brown has
kindly offered to take over her role. We owe an enormous
amount of thanks to Daphne for her expertise and
organisational skills which have ensured that every visit has
been run so smoothly.
I would like to thank two members, Valerie Jackson and
Christopher Vane Percy, who organised a successful coach
tour to attract new members for the Trust. A coach took
participants to see Lord Heseltine’s garden at Thenford in
Buckinghamshire. It was a sunny day and after a delicious
lunch in a nearby pub, everyone enjoyed walking around his
extensive arboretum and walled garden. Some were lucky to
comment to him about his grounds before he escaped in his
Pope mobile.
Recently, as the result of attending the Royal
Horticultural Society’s lunch at The Hampton Court Show, I
met the managing director of Marshalls Seeds. Marshalls
sponsor the Chelsea Flower Show for the Royal Horticultural
Society. This was too good an opportunity to be missed, so I
told Mr Martin Harvey about the Trust’s Educational Project
at the Walled Kitchen Garden at Ramsey. The result of this
was two-fold. A later meeting at their office at Monk’s Wood
near Alconbury, established a generous support to this
project in the way of seeds for the garden and a plea for help
to go through the ledgers of Unwins of Histon, which they
had kept after taking over Unwins. At time of writing we are
arranging for Mr Harvey to visit the walled garden when he
has finished his financial projections for next year. We are
hoping that we can carry out a trial of a new Marshall seed
of pumpkins next year in the garden.
As 2010 is the 100th anniversary of the first Daily Mail
‘Sweet Pea Show’ in London, where over 13,000 entries
competed for the various trophies, it has been decided that
with the help of Marshalls an extensive display of sweet peas
should be planted to explain the development of the sweet
pea in the Walled Garden. If any member of the Trust is
interested in helping this display please get in touch with
me.
Regarding the Unwin ledgers, I hope to be able to tell Mr

Harvey that the Trust would be very interested to have a look
at these ledgers. So should any member be interested in
helping with this project please do let me know.
The Walled Garden Committee in Ramsey have asked
Lord Fairhaven to open the garden next year on 18th of May
2010. Lord Fairhaven has agreed to this invitation, so
everything at Ramsey is full steam ahead. By another
fortuitous chance one of our members, Mrs Sue Simpson,
suggested a Mr Nigel Start should come to see me. He had
worked at the Plant Breeding Institute at Maris Lane,
Trumpington which sadly was closed down some years ago.
He has agreed to provide seeds of some Maris Huntsman
(wheat), Maris Otter (barley), Maris Oberon (oat), Maris Bead
(winter bean), Maris Hobbit (short-stemmed wheat) which
will be grown in small blocks in the walled garden. Marshalls
Seeds have agreed to supply us with some of the Maris potato
varieties.
Interest continues in the book the Trust printed (Wood &
Ingram) last November, and more copies have been sold
bringing the total to over 200. Below are a recent review and
a letter from Peter Seabrook.
REVIEW FOR THE BRITISH ASSOCIATION FOR LOCAL
HISTORY:

‘The early pages of this book succinctly outline its essence, conveying
the breath and diversity of research undertaken, the sources of
information and where they were found. The range of material from
primary sources is extensive, including diaries, correspondence,
catalogues, local newspaper reports and reminiscences from past
employees. Throughout, this information forms the backbone to the
text, whether eighteenth-century ledgers, nineteenth –century invoices
or twentieth-century correspondence. Interwoven with these statistical
and factual sources is a supportive commentary, reflecting the wider
social, political and horticultural world for each era covered. The effect
of these influences on the nursery trade is discussed: examples include
the Enclosure Acts, the employment by local estates of Lancelot
(Capability) Brown, and the nineteenth-century rise of florist societies.
The text describes the changes in ownership of the nursery
through the generations, charting its evolution from the production of
newly-introduced ornamental plants in the eighteenth century, to the
breeding of apples in the late nineteenth, and
extensive rose production during the early
decades of the twentieth. The book engagingly
discusses the early aristocratic patrons of the
nursery; later the patronage of some of the
leading nurseries in the country (Bees,
R.Harkness & Co, Hilliers & Son, T Rivers &
Son and R. Veitch & Son) testify to the
importance of Wood & Ingram as a major
production nursery. Throughout, the author
inserts fascinating detail, such as the
introduction of the Huntingdon Elm by the
nursery. Later, he observes that the landscape
at Burghley House is the most complete
Capability Brown commission today., because
lime trees rather than elms were planted as
the dominant tree in the Park.
The avenue of 170 specimen standard lime trees at the approach to Stormont, Belfast, Northern
The author and the Cambridgeshire
Ireland, which were grown and dispatched by Wood & Ingram on 5th Febnruary 1931 for £212
Gardens Trust are to be congratulated on the
10s 0d'
publication of this highly readable and
The photograph was taken by Alan Brown in May 2009

informative book. It will be of interest to many gardeners, historians
and Cambridgeshire people who have an interest in our rich heritage.’
Richard W Gant, Head Gardener at Madingley Hall, and
trustee of Plant Heritage (National Council for the
Conservation of Plants and Gardens).

Well Peter according to Mr and Mrs Alan Brown, members of
the Trust, they are still there in 2009 forming a magnificent
avenue up to the Parliament buildings.
Finally I wish to thank all the members of your
committee who manage to run the Trust and give members
so much pleasure.

PETER SEABROOK’S LETTER:
Thank you for kindly sending me a copy of your book Wood & Ingram.
It makes fascinating reading especially for me the references to other
famous nurseries such as Veitch, Murrell, Cheal, Chivers and the like.
I was interested to see the orders from Tom Hay, Superintendent
at Hyde Park and father of The Times Gardening Columnist, the late
Roy Hay. On page 196 the list of nursery companies has 20 out of 30
which I have some personal links to over the years.
Mr Gantcher would often take me to task in the trade magazine
‘Nurseryman and Garden Centre’ in the early days of garden
centre development.
Again thanks for your kindness,

John Drake
Chairman

Copies of Wood & Ingram can be obtained from the Trust
by members for £10.00 + £2.00 post and package, and for
non-members for £12.00 + £2.00 post and package. Please
send your cheque made out to ‘The Cambridgeshire
Gardens Trust’ and send it to Cambridgeshire Gardens
Trust, The Grange, Easton, Cambridgeshire PE18 0TU

Yours sincerely
Peter Seabrook
P.S. I wonder if some of those 170 limes are still around the Houses of
Parliament in Belfast?

Ramsey Walled Kitchen Garden Update
The Walled Garden is progressing smoothly and we will be
officially ‘opened’ by Lord Fairhaven next May.
All the works funded by our Heritage Lottery Grant are
now completed. The Apple Tunnel was installed 18 months
ago and the Cambridgeshire apple trees are now growing
well. A specially designed new gate in the east wall leads to
the Rural Museum. Volunteers planted a 200m hedge to
create a route to the Rural Museum. The hedge is growing
despite a six week period of no rain shortly after planting in
March and the dry August and September. A bridge over a
drainage ditch completed the path to the museum. From
next spring (2010) we open regularly to the public.
We are gradually bringing more of the garden into
cultivation with one and a half of the quarters under
cultivation this year. We have grown beans, squashes,
courgettes and pumpkins, spinach and chard, onions,
potatoes, carrots and brassicas as well as flowers for cutting
and dahlias.
The grape vines, which must date back at least to the
1930’s, have been pruned and this year have produced a
splendid crop of sweet grapes.
There is still much to do, including repairing all the
paths. Over the winter we will start planting the herbaceous
borders along the main north-south path, plan a herb
garden which will have a sun dial donated by Ramsey WI at
the centre, plant the first of the wall fruit and clear more
areas.
We are beginning to build up our collection of varieties
with links to Cambridgeshire including snowdrops,
geraniums apples as well as beginning to transfer John

Drake’s national collection of aquilegias which will
underplant the apple tunnel.

GARDEN ARC HAEOLOG Y PROJECT REPORT

What is the archaeological evidence to suggest that there was a
medieval garden at Thorney Abbey, Peterborough?
by Julia Weaver
Introduction
This report considers the archaeological evidence
already collected in connection with the site at
Thorney Abbey, Peterborough. The information is
collated with wider reading and research in
connection to medieval gardens, abbeys and the
areas surrounding Thorney.
The findings are provided in line with current
garden archaeological practice as proposed by
Currie (Currie, 2000). The analysis is supported by
aligning the evidence provided between different
maps.
The discussion reveals that there are a number
of further questions still to be answered which this
project did not have sufficient time for. The
conclusion provides a number of hypotheses which
explain the area under examination as a medieval
garden.

The Probability of a Garden

Aerial Photograph (NMR 4198/28) of Abbey Fields from the north (Macaulay, 2000,
The wider research has provided a theory that there
plate 5, p.46)
is a high probability there would have been a
garden, a kitchen garden and a cemetery treated as an
medieval garden at Thorney Abbey. The research provided
ornamental orchard.
two substantive arguments to support the hypothesis: the
With direct relation to Thorney Abbey, Harvey refers to
connection between religion and gardens; and similar
the great Bishop of Winchester, St Ethelwold (908?–984) who
examples within the close vicinity.
had built ‘a little stone church enclosed on all sides with
The first and very convincing argument is provided by
trees of various kinds’ (Harvey, 1981 p.35) at Thorney in
Harvey in his book on Medieval Gardens (Harvey, 1981). His
Cambridgeshire. William of Malmsbury later describes it as a
premise is that Religious societies have always had and
‘paradise’ with apple trees, green grass and vines.
perhaps even needed gardens. Starting in the Dark Ages
This first argument strongly supports the theory that
when men and women in large numbers turned to religious
there is a high probability of there being a garden at Thorney
life to try to escape the terrible times they were in. Tending a
Abbey. It ‘fits’ comfortably with both the written evidence
garden in a situation when they considered that the world
and the practical and social uses, making the preposition
was soon to end may have seemed appropriate as well as
perfectly believable.
practical.
The second argument derives from the personal notes
Harvey divides his evidence into three categories: gardens
provided by Jane Brown (Brown, 2006) the renowned garden
and flowers in relation to Western religious history; laws and
historian and writer. She suggests that remains of a moat at
legal records relating to plants; and literary references in
Thorney Abbey could be a herber contemporary with
poetry. In the first category there is much evidence
Godfrey de Crowland’s of 1302 in Peterborough. This led the
including St Isadore, Bishop of Seville (c.560–636) specifying
research to consider whether there were many contemporary
the need for a garden in the cloister.
abbeys in the area.
There are also many references to the types of flowers and
In Rackham’s ‘History of the Countryside’ (Rackham, 1986)
plants used to adorn altars and churches and the use of
he explores the ‘heyday of fenland in the twelfth and
medicinal herbs within the province of the monks of
thirteenth centuries’ suggesting that fenmen enjoyed
medieval times. It is reasonable to believe that these were
unusually (for the time) civilised prosperity and the ability to
grown in a garden in the local vicinity.
afford splendid architecture. This included the great Abbeys
Harvey’s evidence in terms of legal record includes the
of Ely, Peterborough, Ramsey, Thorney and Crowland. These
Salic Law of the Franks (c.510–750) who gave legal definition
abbeys are all within 25 miles of Thorney.
to an orchard, penalties for damage in relative terms for a
There is the Bishop’s Palace at Somersham (18 miles from
hedged garden or unenclosed ground.
Thorney) which is described as having gardens within a
Within this section Harvey also provides the St Gall plan
small moated area (Taylor, 1989). There is also the Bishop’s
(c.816–820) for the ideal monastery which shows a medicinal

Palace at Nettleham (50 miles from Thorney) which is
described as ‘earthworks include the remains of the only
enclosed medieval garden arrangement known in England’
(Royal Commission on the Historical Monuments of England,
1991, p.129).
This second argument would certainly suggest that it
would not be unusual for an abbey in this geographical area
to be large, wealthy and include a garden as part of the
surrounding grounds.
The wider research has led us to a position where it would
be reasonable, if not highly probable, that the Thorney
Abbey site at Peterborough contained a section of land set
aside as a garden, perhaps medicinal, kitchen or orchard but
perhaps also aesthetic with flowers for the altar.
We also need to consider the later use of this site and
especially those periods renowned for ‘designing’ the
landscape. John Phibbs observes that some elements of the
18th Century landscape make little aesthetic sense except as
deliberate attempts to recreate medieval landscape (Phibbs,
1991). In the ‘Brown’ style formality was swept away and the
grass bought up to the ‘front door’. Medieval ridge and
furrow and ancient hedgerow would be retained (beneath
the grass) to provide features of ‘abandoned’ industry to
create an appearance as represented in a Claude Lorraine
painting (Phibbs, 1991). If this was the case at Thorney then
there were perfect medieval examples previously abandoned
to adorn the 18th Century landscape, which might explain
their retained excellent condition.

Sources and Methods
Garden Archaeology is a relatively new discipline and its
methods are still being consolidated (Currie, 2000). However,
Currie suggests these should include documentary research,
aerial photography, archaeological survey methods, historic
building analysis, geophysical survey, environmental
sampling and finds recovery and analysis (Currie, 2000).
We are starting to add to this a better understanding of
social practices and attitudes that may have been prevalent
at the time which would undoubtedly have influenced the
style and location of our gardens (Williamson & Bellamy,
1987).
General books on medieval gardens provide examples of
the type of features that have been found (Landsberg, 1996).
The features usually associated with medieval gardens are:
covered walks and arbours, seats, plant beds and paths, turf
and flowery meads, fountains and ornamental pools, garden
sundries from the countryside, boundaries and fences,
rivers, moats, fishponds and dovecots (Landsberg, 1996).
This project is lucky in that there has been an
Archaeological Site and Desk-Based Survey undertaken on
the site by the Archaeological Unit of the Cambridgeshire
County Council (Macaulay, 2004 and Howe & Mortimer,
2007).
These archaeological reports constitute secondary
sources of information as they are not contemporary with
the time of the ‘Garden Site’. There are some primary sources
although they were not accessed directly (Howe & Mortimer,
2007).
The primary sources for Thorney Abbey include:
Anglo-Saxon Chronicle (with particular reference to the

period 656 - 1154)
Domesday Book (1086)
Thorney Annals (961–1421)
Red Book of Thorney (14th Century manuscript in the
Cambridge University Library)
Chronicle of Hugh Candidus
A Survey of 1574 (Norwich Record Office), probably
commissioned by the Duke of Bedford, which describes
the manor of Thorney, including the remains of the
Abbey.
The archaeological reports were produced at the request of
the land owner and the local Thorney Society. This may
affect the outcome of the report as they would clearly have a
personal interest in the results.
The reports are important to this project because they
gather together many sources of information and
photographic evidence and present it in a summary form
that would have taken the researcher a very long time to
achieve. They have also physically excavated the site which it
would have been impossible to achieve in the time span of
this course.
The archaeological reports were not seeking to
substantiate a ‘garden’ at the site and so they do not gather
evidence for this specific question. However, they do provide
considerable information and evidence which this report
hopes to take and view from a ‘different angle’ to see if it
substantiates a ‘garden’ at the site.
Some of the report is quite difficult to understand and
analyse as it is made up from specialist knowledge and
technical equipment such as the soil analyses and the
geophysics survey.
The theory that was explored in the wider research
provided a ‘high probability’ that a garden would have been
at Thorney Abbey in the Medieval Period. The main problem
with this approach to research is that if you believe
something is there then you will invariably find it. It is
important during the analysis stage of this method to ensure
that ‘other’ possibilities are considered which would also fit
the description of the features.
Triangulation, a method of using more than one
approach to substantiate a finding, helps to reduce the
possibility of ‘I have found what I was looking for’ and
increases the possibility of a revelation which resolves all
possible alternatives. Triangulation is provided here by
documentary research, aerial photography, earthworks
examination, geophysical survey, environmental survey and
an archaeological dig producing finds.
It is also important to remember that the site has not
been ‘moth balled’ since medieval times, it has been used
and reused for many different things and remains of these
times will be laid over the top of and intermingled with the
medieval layers.

The Findings
Abbey Fields, Thorney, Peterborough consists of 18.3ha of
pasture and arable land, sited near the cross roads in the
centre of Thorney village at (TF 281 040). This is the site
covered by the archaeological surveys which were grant
aided by DEFRA to support the production of a Conservation

Management Plan (figure 1).
The researcher was unable to walk the site as it is private
land and surrounded by a high stone wall. The
archaeological findings are therefore derived from the
material in the archaeological reports (Macaulay, 2004 and
Howe & Mortimer, 2007). The findings are presented in the
sequence of archaeological methods as provided by Currie
(Currie, 2000).

Documentary research
The archaeological reports provide a substantial amount of
documentary evidence from a variety of different sources, a
brief summary of which is repeated here.

style may have been contemporary with the Abbey gardens
built at Peterborough for Abbot Godfrey of Crowland in 1302
(figure 2). The researcher did not establish whether the
Abbey gardens at Peterborough were created before or after
those at Thorney.
One of the reasons for the possibility of the gardens being
similar, apart from the obvious religious connections, is that
the waterways within the area were possibly flanked by
raised trackways. ‘The Causeway’ (now A47) to the north of
the site might have linked the Thorney peninsula with
Peterborough via the Catswater and Oxney Load or Storey Bar
Water. It is known that a similar causeway linked Ramsey
Abbey to the main land near Peterborough. It is reasonable to
assume that travel and trade between these sites was taking
place and therefore the exchange of ideas, architecture and
perhaps workmen. It would be worth further research to
uncover and compare the layouts of the other three great
Abbeys contemporary with this time; Ramsey, Ely, and
Crowland (appendix 2).

Figure 1 – Location of Investigation Area (shaded) (Macaulay, 2004,
figure 1)
The area lies on a gravel peninsula which rises to 5.5m OD
above the surrounding fen (appendix 1). It is recorded in 656
as Ancarig (igland) from the Old English meaning island and
probably refers to a monastic house founded by Saxulf
(654–675). In the late 10th Century when it has been
abandoned for some time it is recorded as Thorney an island
covered in thorn bushes. In 972 St Ethelwold founds a
monastery here. During Saxon times it acquires lands from
benefactors such as King Knut and King Harold. By the
Norman Conquest it holds estates throughout the region.
After the Conquest the abbey went through a period of
expending its obvious wealth on extensive refurbishments
and buildings. These started with Abbot Gunther (1085–1112)
and finished after a series of floods (1315–1317) and the Black
Death reduced the Abbey to financial crisis. At the
Dissolution only 20 monks were left and the estates were
granted to the Duke of Bedford.
In this medieval period (1085–1315) of ‘civilised
prosperity’ (Rackham, 1986) and general favour it is likely
that a medieval garden was created at Thorney Abbey. The

Figure 2 – Peterborough Minster precincts (Harvey, 1981, p.5)
There are four notable historic maps with relation to this
site; Benjamin Hare
map of 1652 (figure 3),
John Halsey map of
1731–2 (figure 4), Fred
Utting map of 1853
(figure 5) and 1st
edition OS 1890–1892
(figure 6).

Figure 3 – Benjamin Hare
map of 1652 (Macaulay,
2004, figure 5).

Figure 4 – John Halsey map of 1731–2
(Macaulay, 2004, figure 6).

Figure 5 – Fred Utting map of 1853
(Macaulay, 2004, figure 7).

Figure 6 – 1st Edition OS 1890–1892
(Macaulay, 2004, figure 4).

These four maps provide us with an idea of the progress
of the medieval landscape after 1652 and are a timely
reminder of how many different things happened to the
landscape. The later aerial photographs and earthworks
could relate to any one of these landscape changes. It is
difficult to determine the scale and north direction on the
maps as provided within the archaeological reports and it
would be perhaps worth further research to seek out the
originals.
One of the consistent elements of the maps is the water.
The River Thorney looks as if it was used in the landscape
through each of the ages, as being either diverted for
medieval fish ponds or canalised during 19th Century
(Utting 1853 map). The water flow is very difficult to follow
in this part of East Anglia as the successive drainage projects
and resultant drains affect the flow. However, the Nene and
the Ouse both flow out to the north at The Wash. It would
therefore be reasonable to assume that the Thorney River
flowed from the south west corner of the site, northwards
and then was perhaps diverted through the site either to the
ponds or water features within the Abbey gardens or later
Abbey House gardens. It would certainly have been useful for
the Brewery which appears to have been established in the
medieval period to the east of the site. The Thorney River also
appears to flow along the north of the site adjacent to The
Causeway. It could easily have been diverted to create a
double moated Herbarium like the one at Peterborough
Abbey.

mapping was at 1:2500 level.
The aerial photographs show clear earthworks visible on
the ground. However, interpretation is fraught with
difficulty as they could be attributed to any number of the
activities in the area, including the compounds of the zoo
which was on the site between 1960’s and 1980’s. In fact the
penguin compound and elephant house are still in situ.
What the photographs do provide is the basis for an
earthworks survey and mapping exercise and perhaps
opportunities for an archaeological dig. They also provide a
basis to map other evidence onto to provide correlation of
ideas.

Aerial photography

Figure 7 – Aerial Photograph (NMR 15893/19) of Abbey Fields viewed
from the southwest (Macaulay, 2000, plate 7, p.48).

I repeat only three aerial photographs (photo at head of
article plus figures 7 and 8) from the collection that are in
the archaeological report (Macaulay, 2004). Air Photo
Services (Rog Palmer) were commissioned to provide an
Aerial Photographic Assessment to be used as a guide for
field evaluation. The original photo interpretation and

Figure 8 – Aerial Photograph (NMR 18025/18) of Abbey Fields from
the south (Macaulay, 2000, plate 8, p.49).

Archaeological survey methods
Archaeological survey methods include a survey of
earthworks. It would have been good to have carried this out
in person, but as previously mentioned this was not possible.
However, Stephen Kemp of the Cambridgeshire County
Council’s Archaeological Field Unit did carry out a survey in
December 2003 and January 2004 (figure 9).

During the analysis the earthworks map was aligned
with the historic map of 1652 in a ‘best guess’ attempt at
scale and direction (appendix 3). The two points of alignment
are the south west corner of the Abbey and the south east
corner of the area later discovered to be the brewery
building. The earthwork map is approximately 4 times
smaller than the 1652 map.
The prominent ‘moated’ earthwork is proposed within
the archaeological report (Macaulay, 2004) as a manorial
residence prior to the dissolution of the monastery. Certainly
it looks as if there is a building on the 1652 map within the
area of the aligned earthworks. The area is relatively large
and would have held a very large building if this was the sole
purpose of the platform.
There are a number of anomalies with this feature. There
is no indication of a moated feature on the 1652 map, the
1731 map, the 1853 map or the OS 1890 map. A distinctive
moated area is found on the aerial photographs and the
earth work survey. It is consistent with a medieval
herbarium similar to the one at Peterborough Abbey and in
relation to the water flow on the site. It is in alignment with
other south west / north east features that could be
consistent with an 18th Century park landscape design. It is
next to the remaining elephant house from the ‘zoo’ period.
One of the most obvious questions to which the research did
not find the answer is ‘is it the elephant (or another animal)
enclosure?’

Historic building analysis
During the course of the excavations the remains of
buildings were found along the east side of the site. These
were consistent with a brewery and a malting oven which
were dated from the 13th and 14th Century from the pottery
finds. The location was also consistent with the ‘Brewhouse
Close’ marked on the 1731 map. All of which are a short
distance from the ‘moated feature’.

Geophysical survey
This was carried out on the north of the site and along the
east boundary leading to the location for the archaeological
dig which produced the building finds. It was carried out
over the ‘moated feature’ area which dictated the location of
the dig trench as possibly including building debris.

Environmental sampling
Phosphate analysis was undertaken during the field survey
phase of the investigation. The discussion proposes that the
samples are consistent with an area of formal garden, paths
and flower beds on the east side of the site consistent with
activity in 17th and 18th Century garden literature.

Finds recovery and analysis

Figure 9 – Earthwork survey (Macaulay, 2000, figure 9).

Finally in 2006 the Cambridge Archaeological unit carried
out a trench evaluation and community archaeology project
(Howe & Mortimer, 2007).
This report will concentrate mainly on trench number 6
which cut through the ‘moated feature’ seen so easily on the
aerial photographs but not mentioned on any historic maps.
The discussion in the archaeological report suggests that
it was a large, flat, dry, raised platform around 40 – 45m

square suitable for a large and important building. Six
pottery shards of Shelly ware dated to 1150 to 1350AD were
found in a layer in the trench. The very large and deep
feature to the north west of the moated area is considered as
a possible water management area to control the water level
on the whole site.

Discussion and Conclusion
At this point the researcher was finding it difficult to
remember and visualise all of the above information in
relation to the site, so two aids to discussion and conclusion
were created. These are a table (figure 10) and a map with
annotation (figure 11). It should be made clear at this point
that this is the first site that the researcher has approached
and is therefore less experienced at deciphering the
considerable technical information available. The table and
map are the researcher’s evaluation and consolidation of the
information provided in the two archaeological reports
(Macaulay, 2004 and Howe & Mortimer, 2007) and other
background information combined with possible hypothesis
of the land use.
Moated Feature – Location 1 on following map

of medieval moated areas. It is still unclear how to classify
moats whether they are defensive, useful or ornamental
(Taylor, 1978). This is another complete area of research
which there is insufficient time to explore in this report.
During the analysis the earthwork map was aligned with the
OS map which showed the moated feature appearing outside
(below) the 5m OD contour line (red marked on appendix 1).
If the raised platform was for the medieval Abbey Manor
then the building would have been right on the edge of the
fen/waters edge and liable to flooding. It would be a further
avenue of research to establish whether buildings of this
time were preferred to be built on the waters edge or further
inland. If the result is inland then this area of land is more
likely to have been a garden created at the waters edge.
The map created to aid analysis (figure 11) shows that
there are features from the medieval period, a garden,
bakehouse, brewery and raised footpath which are relative in
the landscape to the moated feature.
The map also shows that if we were creating an 18th
Century designed landscape there are suitable alignments
between the moated feature and the raised earthwork to the
south west which appears to be in direct alignment with the
centre of the platform.
Thirdly the map shows that the area is aligned with the
elephant house.

Figure 10 – Consolidation and proposition of land use by century
This type of table could be created for the other features
within this landscape to provide a holistic picture of the site
through the centuries. Unfortunately there is not the time
available to do this within this report.
The moated feature at Thorney is defined as ‘probably’ of
medieval origin. There are many possible uses for these types

Figure 11 – Earthwork map with Julia Weaver annotations
KEY
1.

Moated feature

2.

Remaining elephant house

3.

Medieval raised path

4.

Possible Lode

5.

6m deep possible water management reservoir

6.

Medieval fish ponds

7.

Formal garden of flower beds and paths with both
Medieval and 18th Century evidence

8.

Sluice gates

9.

Bakehouse

10. Brewery
11. Medieval ridge and furrow
The researcher would still like to understand better the
answers to a number of questions;
Was there an animal enclose during the Zoo period in
the location of the moated area?
Are medieval fen buildings usually located at the
fen/waters edge?
What are the medieval layouts of the nearby abbeys at Ely,
Crowland and Ramsey?
Would the medieval water levels have been suitable for
the raised platform to be a landing stage for water traffic?
In conclusion the moated feature found on the aerial
maps and earthwork map may have been created in the
medieval period due to the finding of medieval pottery in
one of the layers of the archaeological dig in this location.
The raised, dry, flat platform may have been used in the
medieval period for a Manor house, a herbarium, an orchard
and cemetery, a landing stage for water traffic, a garden or
some or all of the above.
The moated feature may have been adopted into or
created at the time of a designed 18th Century landscape.
There are suitable alignments with raised paths, fish ponds
and the 16th Century Abbey House.
The moated feature may be part of the animal enclosures
for the Zoo, this does not negate the previous suppositions as
it could have been the reuse of an existing feature.
The archaeological reports provide considerable
information relating to the medieval period. The researcher
did not investigate as completely the later periods, for
example the possible correlation of an 18th Century
designed landscape or the details relating to the Zoo.
The research sought to ask the question;
‘What is the archaeological evidence to suggest that
there was a medieval garden at Thorney Abbey,
Peterborough?’
The research proposes the response that the
archaeological evidence is good to support the suggestion of
a medieval garden at Thorney Abbey, Peterborough, but
further research work is required to resolve all of the
outstanding issues.

Museum Press
Macaulay, S. (2004) Abbey Fields, Thorney, Peterborough:
Archaeological Site & Desk Based Survey and Conservation
Restoration Plan – An Interim Report. Cambridgeshire County
Council Report Number 776. Commissioned by Mr Michael
Sly & DEFRA.
Phibbs, J.L. (1991) Garden Archaeology. Papers presented to a
Conference at Knuston Hall, Northamptonshire, April 1988. (Ed)
Brown, A.E.
Council for British Archaeology, CBA Research Report 78.
Taylor, C.C. (1978) ‘Moated Sites: their definition, form and
classification’ Medieval Moated Sites (Ed) Aberg, A. (RR17?)
Taylor, C.C. (1989) Somersham Palace, Cambridgeshire: A medieval
landscape for pleasure? British Archaeological Reports (British
Series) No.203, pp.211-224.
Rackham, O. (1986) The History of the Countryside. London:
Orion Publishing Group Ltd. pp.374-375.
Royal Commission on the Historical Monuments of England
(1991) Change and Continuity. Rural Settlement in North-West
Lincolnshire. United Kingdom: HMSO.
Williamson, T. and Bellamy, L. (1987) Property and Landscape.
A Social History of Land Ownership and the English Countryside.
London.

Unpublished
Brown, J. (2006) Personal typed notes with hand annotations.
13th October 2006.

Appendix 1

Bibliography
Currie, C. (2000) Garden Archaeology: A Handbook. York:
Council for British Archaeology.
Harvey, J. (1981) Mediaeval Gardens. London: Batsford Ltd.
pp.25-36.
Howe, A. & Mortimer, R. (2007) Abbey Fields, Thorney,
Cambridgeshire. Trench Evaluation and Community Archaeology
Project. CAM ARC Report Number 934, May 2007.
Commissioned by The Thorney Society.
Landsberg, S. (1996) The Medieval Garden. London: British

OS 235 Wisbech and Peterborough North 1:25 000 scale. 5m OD
contour and ‘moated’ earthwork.

Appendix 2

Map showing geographical relationship of the five great medieval
Abbeys.

Appendix 3

Possible location of earthwork feature on 1652 map (circled).

A visit to two very different houses and their gardens in Norfolk
on 28 May 2009.
oewood, High Kelling, is 2 kilometres to the north east
of the town of Holt and lies to the north of the Cromer
road. It is bounded to the west by the grounds of
Kelling hospital.
At the beginning of the 20th Century Rev Percy Lloyd
acquired 7 hectares of treeless, wind-swept turnip fields and
commissioned the architect, Edward Schroder Prior
(1852–1932) to design a house with an initial estimated cost
of £8000. Between 1903–05 Prior designed an Arts and Crafts
butterfly-plan house with grounds planned to form an
ensemble with the house. It was the type of house just
becoming fashionable on the Norfolk coast. The architects of
the similarly designed Happisburgh Manor, 1900, Randall
Wells and Detmar Blow (1867–1939) were used to
superintend the building of Voewood. Prior had given the
name, believed to be of Scandinavian origin, meaning a
watercourse and tributaries.
Prior’s design is a very personal statement using a
decorative playfulness both inside and out. He took the
Anglo-Saxon tradition of using only local materials to
extremes: stone and flint were excavated from the site to a
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depth of 6 feet. These materials were used for the fabric of
the house, together with carstone from West Norfolk for
quoins and window dressing and with locally sourced tile
bricks for dressings. He also used locally produced roof
pantiles. In 1909 Lawrence Weaver wrote, “Voewood does not
fall readily into any defined architectural category – a
vivacious maiden, her very exuberance may jar on older
nerves, but we are nonetheless conscious of freshness and
beauty”. A generation later Nickolaus Pevsner pronounced it
“by far the most interesting building in this part of Norfolk,
a violently idiosyncratic house and reminiscent of Gaudi’s
work in Barcelona”. Today it is Grade II* listed.
The interior of the house is quirky and complex, original
and daring. Its butterfly plan allows light to flood in at
different angles creating a sense of space and modernity. All
is emphasised by plain finishes of plaster, concrete and oak.
There are fourteen bedrooms and seven bathrooms. A games
room and a music room lead on to a large Main hall from
which large lead-light doors open onto a spacious terrace
from which steps and paths lead down to sunken gardens.
Prior had published an article for The Studio, 1900,

describing his principles of the art of garden making, and
the large area left by on-site excavation allowed the
construction of an extensive sunken garden.
For smaller plots of land, Prior preferred a formal design
and advocated the use of native plants and trees in keeping
with the Arts and Crafts passion for local materials and
products. His formal layout anchors his house to its grounds
and from the house’s terrace the garden flows out with
symmetry through the sunken garden to upper grass
terraces surrounded by woodland, which was planted by
Prior. On either side are stone columns, probably linked
originally by thick ropes to create pergolas. In the centre of
the sunken area is an ornamental pond with avenues of roses
leading to it and there is a large rose garden and other
gardens formally divided by well maintained hedges. Prior
planned a large walled kitchen garden to the east of the
house, today planted with persimmons, greengages, plums,
pears, apples and grape vines. The garden is associated with
the Norfolk Gardens Trust and is Grade I listed in the English
Heritage Register of Parks and Gardens of Special Historic
Interest in England.
Not surprisingly the initial estimate of cost rose
astronomically. The eventual cost of £60,000 forced the Rev
Lloyd to recoup and let the property for a couple of years and
in The Architectural Review, 1906, it was called Kelling Place.
From 1909–15 it was the residence of Rev F M Meyrick-Jones
and named Home Place in Country Life, 1909. He adapted it as
a private boys’ school and then in the 1920’s a health
authority used it as a convalescent home. By 1987 it was
Thornfield Hall, a private residential home, but a decline in
the number of residents resulted in sale for multiple
ownership. However by 1999 Simon Fish purchased it again
as a single dwelling and restored the name, Voewood. The
coach house is now a separate residence with the former
stable yard as its walled garden.
Fish has stayed true to Prior’s original vision, restoring
and decorating with imagination and artistic freedom – a
celebration of the ordinary and the unusual. It is available to
hire for weddings, corporate events and location work.
East Barsham Manor, three miles north west of Fakenham
and on the pilgrims’ way to the 14th century slipper chapel
at Walsingham, initially offered a complete contrast with
Voewood. On reflection there is a fundamental similarity:
both depend heavily on local materials for their
construction. Of course the builders of East Barsham, limited
by the difficulties of transporting heavy materials in early
16th century England, had restricted choice.
Brick making in Norfolk had been re-introduced in the
later 13th century, played a minor role in building during
the 14th century and only became fashionable in the later
15th century and with the Tudors. There is good brick earth
in the county and there were local examples of the use of
brick at the Red Mount, King’s Lynn and Oxburgh Hall for
the family of Fermors to contemplate. When older manorial
sites became too cramped and dilapidated, the nouveau riche
were eager to express their wealth in terms of the latest
architectural style. The Fermors, local sheep barons, owned
much arable land and pasture around Fakenham in the early
16th century, and they had a site well suited to dominate the
pilgrim route to Walsingham. No doubt their ambitions were

well satisfied and their status enhanced by Henry VIII staying
at their manor on his pilgrimage to Walsingham; equally
their pockets would have been seriously diminished by such
a visit and by their recent expenditure on a new manor
house.
The present manor, E-W in orientation, is the exemplar of
the great Tudor manor house, although I comment with
caution for there has been considerable 20th century
reconstruction and restoration. The site was owned by the
family de Barsham until the reign of Henry III, but in 1527
Sir Henry Fermor had built a new family seat, complete with
gatehouse c. 1530. Significantly in a period before Henry
VIII’s breach from Rome, the royal arms were carved in situ
on both the house’s porch and the gatehouse. Was this
symbolism planned to attract the royal attention and
reward, rather than a traditional act of homage and
deference?
Whatever Fermor’s intention, the result is one of the best
examples of early Tudor carved and moulded brickwork,
combining traditional Perpendicular features with new and
fashionable Renaissance touches. There is a fresh vigour
about this highly unusual use of brick. An emphatic feature
of this house is its two-storey porch with carved royal arms
above its four-centred arch and with polygonal angle shafts.
Here there are also Renaissance heads using terracotta for
decoration. Arranged around it were a series of pedimental
mullion and transom windows initially of one storey, but
today with an additional storey. This long crenellated south
front of two storeys is decorated with brick friezes of
cinquefoils and reticulation and divided into bays with light
windows. There is a Great Tower of three storeys with angle
shafts and a cluster of tall chimney stacks. The stack of ten
enabled the bricklayer to indulge in intricate chevron and
rope twist patterns, each individually designed. The
brickwork is of English bond. The separate gatehouse
fronting the porch also has the carved royal arms,
battlements and polygonal corner turrets and a fine
entrance arch still Perpendicular in style: it is of lesser
stature than those of Oxburgh Hall and Cambridge colleges
but it possesses a profusion of carved and moulded brick
ornament of the highest quality.
After the Fermors in the 16th century the house suffered
a sad decline until sensitive restoration from 1919, which is
more obvious in its interior: a panelled study with numerous
styles of panelling, a strapwork decorated fireplace, plaster
ceilings moulded in mediaeval style. In 1628 the manor
passed to the Calthorpes and was not helped by their Royalist
loyalties. Then in 1720 to the L’Estranges, who had a major
seat at Hunstanton Hall and did not reside there. Through coheirs and the female line it was acquired by the Astleys in
1762, but under the Lords Hastings its status was diminished
to that of a farmhouse. In this 18th century there was a
disastrous fire depicted by a Cotman painting (in the house)
of a romantic ruin. It took both energy and expense of a
bogus Hapsburg count to restore the manor to its former
glory and perhaps enhance it. This left him with imperial
style debts and later the house was sold to musical
entrepreneurs. Today Sir John Guinness and his wife, a
member of the North family, have returned the manor to
families which had combined historic links with the

property. Recently it has featured in the TV serial, Stephen
Fry’s ‘Kingdom’.
It is not unexpected, after such mixed fortunes, that the
gardens have needed much effort and imagination to achieve
their present complementary environment for the house.
They are bounded by an ancient red brick wall. There is a
tentative suggestion that the house may have been moated
but there are no surviving records. Already the grounds have
their own charm with yew hedges and a knot garden edged

with box near the gatehouse and with other ‘garden rooms’
flanked by yew with a variety of shrubs surrounding well
kept lawns. Vistas have been created to reveal sensitively
placed statuary and there is an interesting mixture of
weigela, varieties of philadelphus, tree peonies and a
magnolia grandiflora. With limited help Sir John’s wife is
well on the way to creating a garden to match the house.
Charles Malyon

A visit to the gardens of the College of St Mary Magdalene
13th August 2009
he original site of the College was on the east side of
the mediaeval Magdalene Street in the shadow of
Castle Hill and the Roman settlement of Cambridge to
the north and adjacent to the river and its 1st century
Roman crossing to the south. The earliest bridge, 875 AD, is
adjacent to the port at Quayside, which faces the college’s
River Court. The northern boundary is Chesterton Lane. In
the 1920’s the College acquired the properties and land to
the west of Magdalene Street; this new site is bordered by
Northampton St to the north, St John’s College to the west
and the river to the south.
Much of the original site consisted of low-lying alluvial
mud flats, frequently flooded by the river, the area of the
present Fellow’s Garden. In the 4th century AD the Romans
built a linear earthwork or raised bank to the south of their
settlement, possibly as a flood defence. Today this abuts the
wall between the garden and Chesterton Lane. It is the only
college of ancient foundation to be built north of the river.
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The Foundation
In 1428 Abbot Litlyngton of the Benedictine monastery at
Crowland received a grant from Henry VI to establish a hostel
for his monks. It was regarded as improper that monks,
eager to benefit from the study of canon law and theology at
the university, should live with lay students. This hostel was
the only one of its kind in Cambridge. Of especial interest to
members of the Gardens Trust is the residence at this hostel
of monks from Ramsey Abbey. As a result of benefactions
from Henry and Edward, second and third Dukes of
Buckingham, the hostel became known as ‘Buckingham
College’ from 1483. A monastic institution, it suffered
dissolution in 1539 and virtually ceased to exist. Henry VIII’s
Lord Chancellor, Lord Audley, acquired the site and
permission to re-found the college in 1542 under the new
dedication of St Mary Magdalene.

The Old or First Court
Abbot John de Wisbech “erected chambers convenient for
repose and study” on the northern side of the court, 1476
with “different monasteries building different portions”. The
chapel is attributed to the second Duke of Buckingham and
the hall to the third in 1519. Today the court is endowed with
greater architectural unity than shown in Hamond’s map,
1592. Loggan’s map, 1688, shows a lawn divided by a central

path. Today the mellowed red brick walls are offset by
standard fuchsias in tubs, over 55 years in age.

The Pepys or Second Court
This court was formed by the construction of the Pepys
building, initially built to provide extra accommodation
c.1587 with additions, 1640–79 and ornamental
embellishments added in 18th century. It now houses
Samuel Pepys library. There are hanging baskets suspended
under its arches. There are trees against the walls parallel to
the central path, together with climbing plants and
herbaceous plants beneath.

River Court
Attached to the Pepys Library on the riverside is a small
utilitarian structure of timber and brick infillings, the
Brewhouse, 1629. Fronting the river is Bright’s Building,
1908–9 of brick and neo Tudor in style. In 1873 Salmon Lane
and its houses leading to the brewhouse were demolished
revealing the façade of the south side of the Old Court. The
Head Gardener, Andrew Williams, has used this opportunity
to create a magnificent floral display for the benefit of the
people of Cambridge as they cross Magdalene Bridge and for
the tourists who gather in large numbers on Quayside. The
herbaceous border beside this south wall is planted with
tulips and scented stocks in spring and followed by dahlias
and heleniums in the summer and autumn. Above is a
wisteria. In front of these are lower beds providing an exotic
display of bedding annuals along this river frontage. This is a
most colourful and attractive corner of Cambridge.

The Master’s Lodge and Garden
The Lodge formerly was in the north-west corner of the Old
Court and Loggan’s map, 1688 shows three rectangular plots
with trees and a Bowling Green to the north of the Court. In
1855 a new Lodge and garden designed by Buckler were laid
out over the Bowling Green and in 1911 Benson Hall was
built. This Lodge was demolished and replaced, 1966–68, by
David Roberts and Geoffrey Clarke’s new house to the north
of the Second Court. Initially flat-roofed, the pitched roof
was added in 1979. Facing the garden the Lodge’s brick piers
and raised stone patio give a faintly classical look. In this
garden continuity gives way to regular change. Planting
around a central lawn is dependent on the taste and wishes

of the Master and his wife. From this garden a path leads to
the Fellows Garden.

The Fellows Garden or Magdalene Close
The Close, historically part of the flood plain, was bisected by
a navigable channel in Anglo-Saxon times. It is recorded that
in the reign of Edward I ships sailed almost to the door of St
Giles’ church on the corner of Chesterton Lane. By about
1300 the channel had silted up and the low-lying marshy
area was given over to fishponds, which were there when the
monastic founders purchased the land in 1420. The ponds
were rented out and fish was supplied to the College Hall,
but in the late 16th century they were filled in. Perhaps the
Master and Fellows thought that pasture, or water meadow,
was more desirable; however the ponds might have become
middens choked with rubbish. By 1609 the Fellows had
leased ‘the garden’ (now Second Court) and the ‘pondyard’ to
the master. During the 17th century there were the early
efforts to transform the field into a garden shown on
Loggan’s map, 1688 with trees forming an enclosure around
the perimeter. In this century a wall was erected between the
Roman earthwork and Chesterton Lane to the north.
Custance’s map, 1798 shows a wide path around a central
lawn with the trees still in place. Harraden’s engraving
suggests that the trees above the northern embankment
were limes, those bordering the Master’s Garden were elms
and a single line of Lombardy poplars faced the river. The
Ordnance Survey map 1886 shows few elms surviving and
other trees had been planted in the central lawn or pasture,
where the Master still grazed his cattle. Lady Braybrooke, the
Master’s wife, created a pet’s cemetery for her dogs at the
foot of the embankment behind the Master’s Garden. Today
it’s an enclosed area of yews and ivy. A horse chestnut was
planted in 1897, marking Queen Victoria’s diamond jubilee.
Unfortunately honey fungus is rife in the garden and
recently it was felled leaving its neighbouring London plane
in the centre of the lawn as the most significant tree in the
Fellows Garden.
In 1904 the new Master, Benson, sensible of the garden’s
deterioration, employed Walter Gardener of Clare College to
report on the state of the grounds. He found much planting
without method or design, bad pruning and soil exhaustion.
The limes above the embankment needed attention, those
overhanging Chesterton Lane had been removed and the
Lombardy poplars had given way to crowded alders.
Gardener recommended the planting of a second row of
trees to form an avenue along the river-walk, and that a
border of perennials and shrubs should be created. A
dressing of slag and manure benefitted the soil and today the
avenue of limes and poplars bordering the river dates from
1905–10. The lime closest to the Pepys Library is a survivor of
the original planting. Surviving from the planting in the
early 20th century is a magnificent black poplar, while a cutleaf beech was planted 16 years ago. A tennis court was
constructed parallel to the path at the foot of the
embankment, but this was worn out and removed. To the
south of this was a group of fruit trees, of which one aged
pear in the middle of the lawn is the sole survivor. Fruit trees
are now concentrated on the west side of the path. From the
pet’s cemetery along the embankment of Monk’s Walk there

are wild primroses in the spring and at the eastern end a
terrace or belvedere was constructed in 1990 using granite
slabs from the old iron Magdalene Bridge of 1826 to line its
steps. On this belvedere is the statue of St Mary Magdalene,
originally on a stone plinth above the chapel. There is a good
view towards the river over a wilderness of bluebells, bee
orchids, snakeshead fritillaria and other wild flowers in the
spring. The dimensions and layout of this garden, a place of
repose and relaxation, has remained largely unchanged for
nearly 400 years.

The Scholar’s Garden
Beyond the eastern wall of the Fellows Garden and fronted by
the College-owned 18th century Wentworth House and
cottages on Chesterton Lane is the quiet, peaceful Scholar’s
Garden with access to the river frontage. From its gateway
and across the Lane is Magdalene’s latest addition, Cripps
Court.

Cripps Court
Here Freeland Rees Roberts designed sensitively a new
central building between existing Edwardian houses. Extra
accommodation, beautiful garden conference rooms and
teaching rooms look out onto an enclosed garden court with
a raised stone patio, pond and planted in the autumn of 2005
with carefully chosen flowering plants and shrubs, which
will thrive in the warmth and shade of an enclosed, secret
court.

Mallory, Benson and Buckingham
Courts
From 1925 the College expanded to a new site on the west
side of Magdalene Street opposite its own main gate. It
acquired the whole row of mediaeval cottages and the land
as far as Fisher’s Lane, a small hythe on the Cam between
Magdalene and St John’s. The two colleges demolished the
warehouse and 16th century vernacular houses in 1932; the
last of Cambridge’s numerous hythes along the Backs. In
1931 Edwin Lutyens had designed Benson’s Court with its
back towards St Johns, but the College ran out of money and
the west side of Magdalene St was saved. The RCHM reported
“It is the only frontage of its age surviving in the city of
sufficient length to give any impression of the earlier street
scene.” Under Sir Harry Willinck, Master 1948–66, the
College became conservation-minded and the old vinegar
factory, stables and whitewashed vernacular cottages were
adapted for students’ use in Mallory Court. So cohesion has
been brought to the area with wall shrubs, roses, raised
paths and lawns connecting the buildings. There is a large
weeping willow towards the river and in spring different
coloured crocus and other bulbs cover the lawns by the river.
So for members of the College, its neighbours and the
people of Cambridge, its gardens are an amenity; gardens for
wrens, blackbirds, varieties of tit and finch and woodpeckers
together with occasional owls and sparrowhawks. Yet
another valuable green lung in the centre of Cambridge and
we thank Andrew Williams and his team for their care and
expertise.
Charles Malyon

VISIT TO SEZINCOTE HOUSE AND GARDEN JULY 2009
here are a number of Country Houses that have
provided inspiration for the interior designer
throughout the second half of the 20th century.
Sezincote is one of them. Having seen the house many times
in photographs, I have to confess I grasped the opportunity
to correct this glaring omission from my ‘visual education’.
Col. John Cockerell purchased the estate in 1795 upon his
return from Bengal. After his death in 1798, his youngest
brother, Charles Cockerell, inherited the estate, employing
another brother, Samuel Pepys Cockerell, to build a house in
the Indian manner.
(As we waited in front of this ‘Mughal confection’, prior
to Sezincote’s young owner Edward Peake joining us, I could
hardly contain my excitement in anticipation of seeing the
inside of the house.)
Samuel had been apprenticed to Sir Robert Taylor, as was
John Nash, and during his tenure with the East India
Company he travelled to India, where he encountered
Mughal architecture. While working as a surveyor for the
British East India Company, Samuel was influenced by this
building style which flourished in India in the 16th century,
having already experimented with Indian elements at
nearby Daylesford in Gloucestershire, built for Warren
Hastings, first Governor General of British India.
Here the style is characterized by a striking revival of
Islamic architecture in Northern India, where Persian,
Indian, and various provincial styles were fused to produce
works of great refinement. Favoured materials included
white marble and red sandstone. A notable example is The
Taj Mahal, completed in 1648 by the Emperor Shah Jahan.
Sezincote is an example of Neo-Mughal architecture, a
19th century reinterpretation of 16th and 17th century
Mughal architecture from the Mughal Empire.
Sezincote is dominated by its red sandstone colour, taken
from a nearby quarry and possibly artificially stained.
Traditional Mughal construction materials would have
included red sandstone and white marble. However, at
Sezincote, Cockerell used copper on the chattri, minaret and
dome. Instead of the traditionally white marble, typical in
Mughal architecture, the fenestration is composed of a
sequence of extra large windows with an arch shape at the
top. The arch, however, is not a simple or typical design, but
instead a shell-like fan that is evidence of the Mughal
influence.
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Finial
Lotus decoration
Onion dome
Drum
Guldasta
Chattri
Spandrel
Calligraphy
Arch
Dado

Mughal Design Terms:Chattri – also a Hindu term, for a domed kiosk, usually
onion-shaped, open-sided, and supported by 4 columns.
Minaret – a slender tower with balconies from where prayers
are called; also copper plated.
Onion Dome – (instead of the traditionally white marble
Cockerell uses copper).
Sezincote House, as with Daylesford, is not only linked by
friendship in the early 19th century, but also by decoration
in the 20th century. John Fowler ‘the Prince of Decorators’
cast his spell on Sezincote for Sir Cyril and Lady Kleinwort,
and on Daylesford for Lord and Lady Rothermere.
Alas, Daylesford has had two makeovers since the 1950s,
but Sezincote survives just as it was conceived by Fowler and
Lady Kleinwort. It is also highly appropriate that John
Fowler, who with Nancy Lancaster invented the ‘Country
House style’ synonymous with Colefax & Fowler, should have
refurbished this house, built, as it was, in a style which had
also never existed!
As a young trainee decorator with Asprey in the 60s, I was
lucky enough to meet John Fowler and know his work well,
so my seeing “the master’s” work from that era was even
more poignant.
The Kleinworts belonged to that rare breed of stylish
couples, who were not only rich but discerning clients who
enabled Fowler to work his magic. Charles Cockerell may
have been a ‘Nabob’, influenced by India, but the Kleinworts
were ‘Nabobs’ influenced by Bond Street antique dealers! The
quality and style of their collection is quite extraordinary; a
60s time warp of opulence and elegance! Surprisingly, the
internal decor is quite classical and no attempt was ever
made to continue the Indian theme so apparent on the
outside of the building.
By 1944, when Sir Cyril and Lady Kleinwort, having seen
the house advertised in Country Life, bought the estate, the
house, like so many others at this time, was in a very poor
condition with the dome on the verge of collapse.
Undaunted, the Kleinworts devoted their time and energy
into restoring Sezincote to the glorious vision you see today.
Over the next twenty years or so they managed to collect
appropriate furniture, and find original paintings, to
furnish their elegant home.
Every room has received careful and costly attention to
detail. The low entrance hall, in a classic Fowler yellow, leads
to the neoclassical staircase hall with its stunning twin
curved staircases, leading to the piano nobile. The staircase is
dramatically top lit from a lantern supported on fan
pendentives in the manner of Sir John Soane.
Lady Kleinwort’s bedroom, originally the dining room, is
decorated in three shades of blue. The large round-topped
windows, with wonderful views of the park, and the corona
over the bed are elaborately draped. The saloon with its
yellow silk walls, originally designed as a ballroom, is the
most glorious room of all. The huge drapes, worthy of the
Brighton Pavilion, (maybe this is where the Prince Regent fell

in love with the whole idea of Mughal style when he visited
Sezincote in 1807) are exact copies of a design illustrated in
Ackerman’s Repository, a monthly magazine published
between 1809 and 1829. The wonderful deep-fringed drapes,
which reportedly took one man in London a full two years to
complete, are held aloft by an eagle and lions’ masks, set
between each window, below the three large gilt curtain
poles.
Perhaps the most dramatic room is the Peacock Bedroom,
displaying an array of styles and influences, which somehow
all gel together in a delightfully haphazard way. The
centrepiece is a four-poster, canopied bed, built around the
original tent poles from Sir Charles Cockerell’s tent room,
and topped with an onion dome. All the reception rooms
used to be on the first floor, but John Fowler transformed the
ground floor billiard room into the family dining room for
the Kleinworts. The superb hand-painted murals, with their
exotic scenes, are by Fowler’s master painter, George Oakes.
Still very much a family home, the young Peakes have
assumed the mantle of their grandparents with an ease,
which is not only refreshing, but also made our visit all the
more enjoyable.
Christopher Vane Percy.

The Peacock Bedroom as created by John Fowler in
the late 1950s in the Mughal style.
PS The Cockerell brothers were the great nephews of Samuel
Pepys. Samuel’s nephew, John Jackson was their Uncle; I have
always hoped to find a family connection with the John
Jackson who Island Hall was built for.
Paulina Pepys, Samuel’s sister. Born 18 Oct., baptised 5
Nov. 1640 at St. Bride’s. Married 27 Feb. 1667/8. Died 17 Nov.
1689 and buried at Brampton church, where there is an
inscription. [“Pall” of the Diary]
John Jackson of Ellington, Hunts. [Paulina’s Husband] Son
of John Jackson of Buckden, Hunts. Nephew of Lewis Phillips,
an attorney of Brampton, mentioned in Pepys’ Diary.
Mentioned in the will of his father 15 Jan. 1652/3. Died c.
Sept. 1680. Administration 4 Oct. 1680.

riving on a marvellous summer’s day to Sezincote in
the Cotswolds is really quite simple. There is a good
connection via the A14 and then south at
Northampton via Aynho in Buckinghamshire to the nearby
town of Chipping Norton for a light lunch in Moreton-in
Marsh, takes under 3 hours. It certainly is not like travelling
all day to Wellington in New Zealand in a stuffy plane. The
English countryside looked so green that morning and as we
travelled along the ridge between Aynho and Chipping
Norton the clear views across Oxfordshire to the north were
outstanding. The landscape was peppered with small woods
and green fields. Even the busy high street at Moreton-in
Marsh was bathed in sunlight.
Leaving Moreton by the road to Broadway we entered the
park at Sezincote on our left, just before starting to climb the
hill into the village of Bourton-on-the-Hill. This
unpretentious entrance was one of the charms we discovered
on our approach to the house. A drive thickly planted either
side with fine trees led us past fields before we came across a
delightful lodge at the entrance to the park. This small
building gave us our first clue of what we had come to see;
decorated with Indian motives and surrounded partly with a
delicately designed white trellis, it was very much like a
curtain riser before the grand opera which was to follow.
Upon entering the park the drive rises into the slope of
the hill which lies behind Sezincote. There were mature oaks
and other deciduous trees either side and evidence of deer
beneath the tree canopies. Then over a small rise in the
landscape with the glimpse of a domed residence in the
distance before falling down towards a wooded boundary
concealing the grounds nearer the house, which we entered
via a gate and immediately over a bridge with sculptures of
sacred bulls on its retaining walls. Then driving through an
evergreen shrubbery before climbing up to the rise upon
which the house stands. Had we arrived at a palace which
had been moved from near the sea front of Brighton? We
parked like guests would, immediately opposite the front
door of this amazing house, where we were welcomed by the
owner Edward Peake.
Sezincote and a few years later the Brighton Pavilion were
the only two houses which were erected in the Indian style in
England between 1800 and 1810. The Prince Regent’s stately
pleasure dome is seen today as a seaside fantasy very much
in keeping with the pier. Sezincote with its painted external
stone walls and its copper dome to look like an Indian palace
successfully settles in the Cotswold landscape, where today
its vernacular charm is strongly protected by local authority
planners.
J.P Neale, in his ‘Views of the Seats of noblemen and gentlemen’
in 1819, thought that Sezincote was laid out with ‘very great
taste and judgement’. Later John Betjeman, who, as an
Oxford undergraduate, used to go to Sunday lunch at
Sezincote, remembered its magical setting that we still see
today as we approach by a long drive to the bridge over the
ravine above which appears this romantic house at the top of
a gentle rise:
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Down the drive,
Under the early yellow leaves of oaks;
One Lodge is Tudor, one in Indian style.
The bridge, the waterfall, the Temple Pool –

And there they burst on us, the onion domes,
Chajjahs and chattris made of amber stone:
‘Home of the oaks’, exotic Sezincote!
Stately and strange it stood, the Nabob’s house,
Indian without and coolest Greek within,
Looking from Gloucestershire to Oxfordshire:
And, by supremest landscape-gardener’s art,
The lake below the eastward slope of grass
Was made to seem a mighty river-reach
Curving along to Chipping Norton’s hills.

The Nabob in question was Charles Cockerell, who retired
from the East India Company in 1805 and employed his
younger brother Samuel Pepys Cockerell to design for him a
retirement home to remind him of India. He had married
Lord Northwick’s daughter from nearby Blockly. Upon
arrival at her new house she must have had a shock to find
she now had to live in a Hindustani residence.
Betjeman’s enthusiasm for Sezincote was the result of the
collaboration of the distinguished men – Samuel Pepys
Cockerell, Thomas Daniell and Humphry Repton.
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It was the Daniell brothers who introduced England,
through their painted landscapes, to the delights of their
vision of India and its oriental scenery, Hindu temples and
Mogul mosques, tombs and palaces in their Select views of
India, published in 1788. The Daniells’ aquatints had the
advantage over Chamber’s Chinese designs in that they
could show the splendours of minarets and domes appearing
out of the woods.
Humphry Repton was one of the landscape designers who
was impressed when shown the Daniell drawings at
Sezioncote:
‘It happened that a little before my first visit to Brighton,
I had been consulted by the proprietor of Sesincot, in
Gloucestershire, where he wished to introduce the
Gardening and Architecture which he had seen in India. I
confess the subject was entirely new to me; but from his long
residence in the interior of that country, and from the good
taste and accuracy with which he had observed and pointed
out to me the various forms of Ancient Hindu architecture, a
new field opened itself; and as I became more acquainted
with them, through the accurate Sketches and Drawings
made on the spot by my ingenious friend Mr T Daniell, I was

Entrance façade of Sezincote House. Photo: Mary Bell

pleased at having discovered new sources of beauty and
variety’.
This account of Repton’s introduction to India at
Sezincote was given in his Red Book of Designs for the Pavillon at
Brighton, published in 1808. The Prince of Wales was one of
the earliest visitors to Cockerell’s Indian country house and
asked for Repton to be sent down to Brighton to produce

In 1817 Mr John Martin was asked to produce views of
Sezincote, one of which shows the flower garden Repton
proposed as the accompaniment to the south front of the
house with its elegant curving conservatory raised behind.
This has now been replaced by Lady Kleinwort with a narrow
rectangular canal and pencil thin cypresses: a design
relating to, but more restrained than, the Indian façades of
the house and conservatory behind. Lady Kleinwort has
allowed the hill on which the home farm and walled garden
once stood to be incorporated into the formal layout of this
garden. Very cunningly positioned at the base of this hill are
two statues of elephants with their trunks raised standing at
the far end of the canal.
During the building of the house the owner was much
involved with many of the Indian details of lotus finials and
sacred bulls which we all admire today. Daniell also wrote
about his concern about Sir Charles’s ideas for positioning
the bulls on the balustrade of the bridge. ‘I am dreadfully
alarmed about the Brahaminy Bulls – because I am certain

The formal garden looking towards Home Farm. Photo: Mary Bell
designs for an oriental seaside palace which would astonish
his friends. The prince liked the designs, but after eleven
year’s delay commissioned John Nash to build a MoorishIndian pavilion. Repton never recovered from the
disappointment and, according to Loudon, ‘never alluded to
this subject without feelings of deep regret, yet untinged
with anger’. What Repton actually did at Sezincote is not
documented, but in the Brighton Red Book he made it clear
that Indian palaces should not spring out of the landscape in
English fashion, but, as Daniell had shown in his Oriental
scenery, they should be surrounded by ‘pleasure gardens ….
Intersected by straight paved walks, bordered with flowers
and shrubs’. Repton felt that ‘we were on the eve of some
great change in landscape gardening’ as a result of this
oriental influence, and as a result of his influence,
henceforth ornamental flower gardens near the house
became part of his recommended improvements.
Thomas Daniell, who painted such fine views of the
house in its landscape setting, also designed the garden
architecture in the grounds – the Indian Temple to the
Hindu sun god Souriya above the lotus shaped highest pool,
the fountains, the figures and the bridge – but Repton was
probably responsible for the flower garden to the south side
of the house as well as the planting of cedars in the long view
from the bridge to the stream garden. This garden was
successfully replanted by Lady Kleinwort with the help of
Graham Stuart Thomas who for many years was Garden
advisor to the National Trust.

Bridge with Brahmin bulls. Photo: Mary Bell
they cannot be better placed – could Viswalarma, the Artist
of the Gods of the Hindos, take a peep at Sezincote, he would
say let the bulls remain where they are’. Today they are
where Viswalarma and Daniell recommended and are the
first surprises the visitor meets as he walks to the house.
Below this bridge is the Serpent Pool, so called because
the water circulates round a little island on which is placed
a dead tree trunk with a three-headed snake or serpent
coiling up it. It is actually a water pipe lifting water to the
snake’s fangs where it spurts out from the three mouths, a
symbol of regeneration. The spirit of India complete with
snakes, sacred bulls and lotus buds is all pervasive as the
visitor walks carefully under the bridge on stepping stones (a
few are somewhat loose) to gaze at the serpent pool. As one
follows the planned route down from the higher temple
under the bridge to the lower water garden one is reminded
of what Lanning Roper felt of this entrancing experience:
‘This fanciful conception blends perfectly into the
pattern of pools, streams and winding paths which thread
their way down the slopes and through trees, always leading
where I most want to go’.

The whole of this area of the garden is richly
planted with herbaceous plants and shrubs within
wide borders sometimes alongside a stream and at
other times, when the slope of the site allows, just to
one side of the path which at times is within the
planting, sometimes a short distance away and
sometimes passing through the wide borders. As such
the layout winds down to the lower lake affording a
range of vistas backed by mature trees both coniferous
and deciduous. Nowhere along the path is the eye
tired by repetition of design or planting. There are
bold clumps of hemerocallis flowering profusely at
the edge of the lower pool, tall clumps of macleya,
wide spreading viburnums, and delicate acers. In fact
so much to admire, but somewhat interrupted when
the owner’s wolf-hound passed carrying a dead object.
This area of the grounds is known as the Thornery
and is of continuous horticultural interest
throughout the year. The planting is luxuriant
although the soil is heavy and limey. With a rainfall
of approx 30 inches a year, winters can be very cold
because of the slope of the land to the east, but the
surrounding trees provide considerable shelter. The
Ordnance Survey map of 1902 shows a rich planting
of established trees.
The planting of all the younger trees and shrubs, which
give the garden a sense of continuity, owes much to Lady
Kleinwort and Graham Stuart Thomas, now continued by her
daughter Susanna Peake, grandson Edward Peake, and
garden expert Richard Bisgrove who has now been followed
by Charles Chesshire.
To the right of the drive before one reached the entrance
door on the east elevation of the house is a mature collection

Sezincote garden front. Photo: Mary Bell
of evergreen shrubs concealing a private lawn behind. One
cannot complete an article about such a fine landscape and
garden without mentioning the view from the east frontage
of the house. From here the rough grass of the park falls
away with a few trees to a richly planted mature valley below,
accessible only by a simple timber bridge over the ha-ha in
the grass verge. From the drive the panoramic view to the
eastern Cotswold hills is superb without any modern
interruption. The Peake family had erected
some Indian tents (sadly the North American
type) when the hillside flattened out towards
the river which Repton had suggested was
altered to make a more picturesque landscape.
For historical information about the
garden I acknowledge Mavis Batey and David
Lambert’s book ‘THE ENGLISH GARDEN TOUR A
view to the past’ 1990 published by John Murray
(Publishers) Ltd. For information concerning
the architecture of the house, ‘The Buildings of
Gloucestershire’ by Nicklaus Pevsner is most
useful. The family have produced an
informative guide book ‘Sezincote’ from
which I have been permitted by Edward Peake
to quote.
JOHN DRAKE

The conservatory. Photo: Mary Bell
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