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LETTER FROM THE CHAIR 

 
OPEFULLY by the time this Newsletter reaches you 
the spring may finally be with us and this year’s rather 
extended winter banished for good. This letter brings 

the promise of an excellent programme of late spring and 
summer visits ahead of us, of which more later. The winter 
months were as ever devoted to the Christmas meet and lecture, 
a truly magical experience in the 
heavily painted and gilded room 
in St John’s College, as we were 
all held spellbound by the tales of 
derring-do of Sir Joseph Banks 
and his resultant scientific 
achievements and plant 
discoveries. The winter theme 
continued into March but, despite 
the ‘beast from the east’ and a 
heavy fall of snow on the day, our 
March Study Day was, as always, 
well attended with nearly fifty 
people to hear our excellent 
speakers on a variety of water-
related topics, spanning the 
centuries from insights into the 
Hobson’s Conduit and lesser 
known Trinity Conduit to the 
rather more recent water gardens 
at Hemel Hempstead and their 
restoration through the work of 
the Friends of the Jellicoe Water 
Gardens who, of course, had the support of Hertfordshire 
Gardens Trust. With other speakers exploring water features 
and gardens in Suffolk, Hertfordshire, Norfolk and Essex (not 
to mention France and Italy) we were able to broaden our 

horizons towards our neighbouring counties and beyond, which 
is always vital in providing context to one’s own ‘backyard’ so 
to speak.  

With the Study Day still warm in the memory, several of the 
summer visits this year echo both themes of water in the garden 
(hopefully not falling from the sky!) and broadening our 

horizons. These include a visit to 
Thenford Arboretum (Oxon), the 
splendid Easton Walled Garden 
in Lincolnshire, replete with a 
small water ‘canal’, and the 
flower-filled Manor House 
gardens at Stevington, 
Bedfordshire, as well as visits 
within county at the unusual 
Music maze and garden at 
Balsham, and the ever-popular 
Docwras Manor. The programme 
has been splendidly put together 
by Ann Colbert who is now 
‘retiring’ after many years as our 
events/visits co-ordinator. I’m 
sure that everyone who has 
enjoyed our visits will join the 
Council of Management and 
myself in warmly thanking Ann 
for her sterling efforts. Jane 
Bhagat has kindly stepped 
forward to take Ann’s place, 

although we are still looking for someone to join with Jane 
since delivering the programme of visits, study days and 
lectures is best split between two (or more!) people. We 
continue to welcome ideas for visits so if you have had an 
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opportunity to see an excellent historic garden recently please 
do contact Jane or myself via email or the CGT Facebook page. 

Our new website and Facebook page are now up and 
running after the usual teething glitches and, if you are an 
internet user, I urge you to visit them for more information 
about events, including latest news, reviews of past events and 
on-going research. Despite the recent news about inappropriate 
harvesting of Facebook data I seriously doubt whether leaving 
a friendly greeting, review or comment on the CGT Facebook 
page will result in your soul being sold, or your bank account 
compromised. Facebook is quick and easy to post photos and 
quick comments on enjoyable outings, and to share other events 
you may have been on such as the national Gardens Trust study 
and training days. Due to work pressure I have been rather 
dilatory with these but Judith Christie has stepped into the 
breach so that we have had good representation on a range of 
national and regional events - including one on recruitment of 
members and volunteers. Many of the Gardens Trust events are 
open to all county gardens trust members so do watch out for 
opportunities to attend talks and study days, often held in 
London. As you may recall we were doubtful about the role of 
the new Gardens Trust when it was first created, but now it is 
here and has obtained funding for a variety of conservation-
linked study days and training we should take advantage of the 
opportunities it offers. Even if you do not want to get directly 
involved in conservation and planning issues (which are now 
part of the CGT ‘remit’ so to speak), you may find a day spent 
discussing the heritage merits of a particular landscape or 
methods of on-site research both informative and, perhaps, 
surprisingly fascinating. We feel that members value awareness 

of the various threats to our historic designed landscapes, and 
of opportunities for challenging those threats, especially in a 
county such as Cambridgeshire where modern infrastructure 
and housing are spreading apace.  

As ever I must mention the really excellent work being 
carried out by our substantial research group, who meet 
monthly to pursue our current project of walled gardens. I hope 
you will enjoy reading about their initial findings elsewhere in 
this newsletter, courtesy of Judith Christie and Gin Warren. 
Research is an important function at the heart of our role as a 
county gardens trust and one at which I like to feel CGT rightly 
excels. Following their initial scoping of the number of historic 
productive walled gardens in the county, the research group 
members plan to delve into greater detail on a number of 
individual walled gardens and they would be delighted to hear 
from anyone who has personal knowledge of one or more of 
these distinctive garden features (often also referred to as 
walled kitchen gardens), or has carried out research on one in 
the past. We are also hoping to have a future collaborative event 
with some of our neighbouring county gardens trusts who have 
also carried out work on this theme - not just widening our 
horizons but also looking over the parapet perhaps. 

Finally, I must convey my excitement about our event on 3 
June 2018 to celebrate the 21st anniversary of CGT’s founding. 
Every member will have received an invitation to enjoy a 
relaxing afternoon in Madingley Hall gardens, with an 
inspirational talk from Dr Anna Pavord, a buffet tea and a 
celebratory toast to our next 21 years. I hope to see you there. 

 
Twigs Way, CGT Chair 

 

CGT 21ST ANNIVERSARY EVENT 
Sunday 3rd June 2018 from 2.00pm at Madingley Hall  CB23 8AQ 

Guest speaker Dr Anna Pavord, RHS Veitch Gold Medallist 

Afternoon activities include a buffet tea in the historic hall (outside if weather permits), a celebratory toast,  
a guided tour of the walled gardens and a stroll around the delightful Brown-inspired gardens and water features. 

Tickets £21 from Alan Brown, Foxhollow, 239 High Street, Offord Cluny, St Neots PE19 5RT. 
Tel: 01480 811947.  Email: fox.239@btinternet.com.  Please make cheques payable to Cambridgeshire Gardens Trust. 
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ORNAMENTAL AND UTILITARIAN WATER FEATURES 
AND THEIR WATER SUPPLY IN CAMBRIDGE AT THE 

BEGINNING OF THE SEVENTEENTH CENTURY 
 

This is the first of a two-part article previously published as a single article in ‘Garden History’ 45.1 (2017), pp. 21-44 and re-published 
here by kind permission of The Gardens Trust. The beginning of the seventeenth century was an exciting time in Cambridge. Some of 
the most important college buildings and courts were in the course of construction and the town was changing rapidly. This was a 
period in Britain of increasing sophistication in the supply and use of water for ornamental features, such as fountains and pools, and 
for utilitarian water supplies. In Cambridge two remarkable survivals from that period demonstrate both aspects of water use at the 
time: the Trinity College fountain and its medieval water supply, and Hobson’s Conduit and its contemporary water supply. The water 
supplies, fountain and conduit head all survive in very good condition, although the fountain was completely rebuilt, faithfully following 
the original, at the beginning of the eighteenth century, and Hobson’s Conduit was moved to its present location in the mid-nineteenth 
century. The design of the Trinity College fountain is strikingly similar to that for a fountain at Hampton Court, Middlesex, attributed 
to Cornelius Cure and this likeness makes it possible that Cure was the designer of the fountain. Hobson’s Conduit was a scheme to 
supply water to the town and most of the water went to an ornamental conduit in the main square. The supply was also shared with 
Emmanuel and Christ’s colleges for their garden ponds. This article begins with the Trinity Conduit. 

 
HE OLDEST water supply system in Cambridge, apart 
from wells, was built in 1327 to supply the Franciscan 
friars’ monastery, on the east side of Sidney Street, 

with clean water.1 After the Dissolution of the Monasteries in 
1536 the buildings were plundered and in 1595 Sidney Sussex 
College was built on the site. The system, minus its last stretch 
between Trinity College and the site of the monastery, survives 
in its entirety and is potentially still operational.2 It relies 
entirely on gravity, the drop from beginning to end being about 
50 ft (15.2 m. The water source is about a mile and a half 
(2.5 km) west of the centre of Cambridge.3 

The system was first mentioned in an Inquisition dated 22nd 
October 1434. This stated that the Franciscans or Grey Friars 
had bought, on 5th November 1325, pieces of land all 2 ft wide, 
to make an aqueduct from a place called Bradrusshe to the 
monastery. Bradrusshe was the name given to an area on the 
west edge of the city, north of the Madingley Road. A trench 
was dug in 1327 and the water was conveyed in an underground 
lead pipe for its entire length. 4 The friars appear to have acted 
unilaterally, without royal licence for the purchases of land, and 
caused annoyance when they dug up roads to lay the pipe and 
for repairs. 

Further unilateral action was taken in the 15th century, 
when King’s Hall took possession of the part of the pipe that 
ran through the college. They were pardoned for doing this 
without permission by letters patent dated 31st May 1441.5 The 
aqueduct was granted by Henry VIII to his new college of 
Trinity in 1546, the year in which he founded the college.6  

The source of the water is a patch of ground where ground 
water is trapped close to the surface in a layer of gravel over 
impermeable Gault clay. This water is gathered into thirteen 
small drains. These are connected by underground pipes to a 
pipe which runs into the lead cistern in the conduit head 
building.7 This is a small, well preserved building slightly sunk 
into the ground (Fig. 1). It is built of large, squared, oolitic 
limestone blocks, with a few blocks of sandstone. The pitched 
roof is of large stone tiles. On the south side steps lead down to 
a small stairwell in front of a wooden door. There is no mention 
in the records of King’s Hall or Trinity College of the 
construction of this building and it is reasonable to suppose that 

it is medieval, built probably at the time that the pipe was laid 
in 1327. 

The route of the pipe was surveyed twice in the 19th 
century, first in 1842, by John Edlin, when the pipe was relaid, 
and secondly in 1891, by G. J. Smith. In 1842 the pipes were 
‘entirely repaired and replaced throughout’.8 The plans are 
more or less identical, the 1891 one being clearer (Fig. 2). Both 
include an enlarged plan of the source area.9 The 1891 plan 
states that the ‘Total length of lead pipe relaid in 1844 and 1842 
[sic] from the Reservoir in Conduit Head House to the Fountain 
in Old Court is 2307 yds [2110 m]’. 

Both plans show the pipe proceeding in straight sections, 
first southwards, under the Madingley Road and then east-
south-east through what were then fields, across St John’s 
College grove, across the Bin Brook, across Trinity College 
grounds, under the river Cam to Trinity College,10 where it runs 

T 

Figure 1. Conduit Head House. Photo: author 2017. 
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under buildings and into Great Court. Here the pipe runs 
straight to the fountain, from which there are two further 
sections, one to the college kitchen and the second to a pump 
for public use just outside the Great Gate. The extension to the 
former monastery has gone by this time.11 Marker stones at 
regular intervals, shown on the plans, show the route of the 
pipe.12 
 

THE TRINITY COLLEGE FOUNTAIN 
There is some evidence that a cistern, supplied by the conduit, 
existed on Trinity College ground before the creation of the 
fountain. There are references in the college accounts to the 
making and repairing of a conduit and cistern in what was to 
become the Great Court in 1553 and 1560-61.13 The cistern, or 
tank, was of unknown form but was probably a simple basin of 
water for drinking or washing purposes. 

The building of the fountain in more or less its present form 
was mostly undertaken in 1601-02, as part of the building 
campaign under Dr Thomas Nevile, Master from 1593 to 1602. 
His masterpiece was Great Court, almost entirely built, with the 
important exception of the earlier Great Gate, between 1597 
and 1605. The fountain was an integral and focal part of the 
court’s layout, standing exactly in the middle of the irregular 
space. This raises the possibility that the court was deliberately 

laid out with the fountain, its position fixed by the conduit pipe, 
at its centre.  

The fountain, which has been called an ‘architectural 
masterpiece in miniature,14 still stands and flows with water 
(Fig. 3). It survives mostly in its original form, being accurately 
rebuilt in 1716. Of all the many fountains built in Britain in the 
Tudor and Jacobean periods it is one of the very few survivors. 
In style it is in the late Elizabethan Flemish classicist tradition. 

The fountain is a tall (12.2 m high), octagonal structure on 
a three-stepped plinth. The base has a plain lower section and 
panelled upper half with supports for the classical columns at 
the corners. All except one of the panels are decorated with a 
sculptural figure, now very worn. One figure is better preserved 
than the rest and can be identified from weaponry at his back as 
a soldier. Another figure has a stopped tap beneath it. The panel 
on the west side is completely different and once provided 
drinking water. It has a lead pipe at the side above a shallow, 
lead-lined trough with a drain hole and a lead cover pierced 
with round holes.  

Unfluted Ionic columns at the corners support round arches 
decorated with a carved face at each centre, carved patterns 
around their rims, strapwork inside and carved patterns and 
heraldic devices in the spandrels. The decorative frieze above 
is carved with interwoven foliage, fruit and flowers, with 
central rosettes in each panel.  

The openwork roof has Flemish and Gothic elements. It 
consists of eight ogee ribs with strapwork panels around the 
base, each with a central heraldic shield or plain oval in the 
centre.15 Seated lions and griffins stand at the corners. A 
crowned lion rampant stands at the apex, balanced on four 
balls. It holds a shield decorated with the Tudor coat of arms. 
There is evidence in the accounts that the lion was originally 
topped by a weather vane and was painted and gilded.  

Within the canopy is the fountain itself, which consists of 
two scalloped bowls, the upper one smaller than the lower, 

Figure 2. Route of the conduit pipe shown in a plan by G.J. Smith 
(1891). Courtesy: Master & Fellows of Trinity College, 
Cambridge, RS 39687. 

Figure 3. Trinity College fountain. Photo: author 2017. 
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supported by a central column housing the inward-coming 
water. Water runs from four standing cherubs at the top of the 
column into the upper bowl and then out of eight lead spouts, 
each decorated with a stone lion’s face, on the lower sides of 
both bowls into the lead basin at the base. The column between 
the bowls is plain, with a Corinthian capital; that below the 
lower bowl is very worn, with figures at the tops of the corners. 

The construction of the fountain, its subsequent 
maintenance and eventual rebuilding is documented in the 
accounts of the college’s Senior Bursar. The majority of the 
initial work took place in 1601-02. During those years £540. 
13s. 0d (£54,411 in modern currency) was spent on buildings, 
one of which was stated to be the fountain.16 Spending on the 
fountain is not separated from the rest of the work, making it 
impossible to know exactly how much it cost. Work began in 
February and continued to December. These accounts indicate 
that the stone came from the Kingscliffe and Clipsham quarries 
in Northamptonshire and that the foundations were of brick.17 
As well as being decorative the structure supplied drinking 
water: there were brass taps for water on all eight sides.18 
Woodwork for surrounding rails, floor (‘flower’), lintels and 
boards under the roof is detailed.19 There was plasterwork.20 
Finally, in these initial accounts, the decorative figures are 
mentioned: eight ‘beastes’ and ‘ye lion on ye top’.21 There was 
a weather vane, or something similar on top as there is a charge 
for it and for painting it.22 

No more information is available until 1611-12, when the 
steps around the fountain were commissioned.23 The stone for 
them was expensive: £3,611.77 in modern (2005) currency. 
There is a charge for laying them in 1612-13, when paving was 
also laid in the court. In 1614-15 the fountain was repaired and 
painted in advance of a visit to the college by James I.24 

The craftsmen who built and repaired the fountain, although 
mostly anonymous, sometimes surface in the accounts: Wyat 
and Thorpe for carving the beasts, Robert Masson for 
plasterwork, Lyllie and Baylie for the bricks, Persivall for the 
steps, and Thorpe again for the lions’ faces and John Newton 
for paintwork. Of all these the name of Thorpe is the one that 
stands out. He was undoubtedly a member of the Thorpe family 
of quarrymen and master masons from Northamptonshire who 
were responsible for various architectural monuments in the 
area at this time, including the monument to Dr Edward Leeds 
(died 1589-90), Master of Clare Hall 1560-71 in St James’s 
church, Croxton (Fig. 4).25 Thorpe was highly skilled and is 
known to have executed some of the decoration of the Great 
Gate. 

To understand the existence, scale and style of the Trinity 
fountain it is necessary to look at its wider context. Large-scale 
fountains had been used in western Europe for at least a century 
beforehand to give pleasure and to demonstrate wealth, status 
and command of natural resources. For these purposes they 
were erected in prominent positions. Their construction 
required wealth, good architectural, sculptural and hydraulic 
engineering skills and a constant supply of water.  

Some of the earliest antecedents of this type of fountain, 
with an architectural surround and canopy sheltering a fountain 
of single or tiered bowls above a basin, can be found at three 
chateaux in northern France, dating to the late fifteenth to early 
sixteenth centuries: the royal chateaux of Amboise (1483-98) 
and Blois (1499) and Georges d’Amboise’s Gaillon (1502).26 
These chateaux would have been known to well-travelled 
courtiers of the day. Blois and Amboise were visited by Robert 
Cecil in 1598. Cecil was Lord Burghley’s second son and 
Burghley (died 1598) is relevant to the Trinity fountain in 
having been the Chancellor of the University and owner of 
Theobalds.  

The fountains, none of which survives, had woodwork 
surrounds and canopies.27 They were situated in prominent 
central positions within the gardens.28 In style they were a mix 
of classical and gothic elements, with round-headed arches on 
columns, octagonal bases and domed roofs. The Gaillon 

Figure 4. Monument to Dr Edward Leeds (d. 1589/90) in St 
James’ church Croxton, Cambs. Photo: author 2016. 

Figure 5. Drawing of fountain in garden of Gaillon, France: 
bird’s-eye view by J. A. du Cerceau, 1576/79. 
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fountain, built between 1506 and 1509, is known from visitors’ 
accounts to have been roofed in slate, with a central lantern, 
decorated in part with coats of arms and painted blue and gold 
(Fig. 5).29 

In Britain there were several precursors to the Trinity 
fountain, all of them at royal palaces. Similar in general form 
but not in style was a great fountain erected in the Second, or 
Conduit Court of Hampton Court sometime after 1525, when 
Henry VIII gained possession and before 1590, when it was 
removed. A drawing by A. van den Wyngaerde of 155830 shows 
it to have had an elaborate domed surround and canopy in 
Gothic style on a hexagonal stepped base. The fountain itself, 
drawn to the side, consisted of two tiers of bowls, the upper one 
small and ornamental (Fig. 6). 

Two great royal fountains were more similar forerunners. 
The first, no longer in existence, was at Windsor Castle. In 
1557-58, at the end of Queen Mary’s reign an imposing 
fountain about 30 ft (9.1 m) high was built in the middle of the 
Upper Ward. It had remarkable similarities to the Trinity 
fountain. Accounts and a bird’s-eye view in Norden’s 1607 
survey make it possible to describe the fountain in detail (Fig. 
7).31 It stood in a railed enclosure and had an octagonal stepped 
base with heraldic ornaments. Above this was a lead cistern, 
also ornamented with heraldic devices, with spouts or taps from 
which water ran into a lead trough used as a laundry basin. 
Water flowed into the cistern from the mouth of a dragon on 
top of a central pillar 13 ft 4 in (4.1 m) high. Around the cistern 
were eight pillars above which were an architrave, ornamental 
frieze and domed lead canopy. Around its base were carvings 

of a griffin, a hart, a greyhound and an antelope, each holding 
a cartouche decorated with royal badges. On top of the dome 
were a lion and an eagle holding a tall weather vane decorated 
with the royal arms of England and Spain. The heraldic 
decoration was highly coloured and gilded, the rest being 
painted to match the leadwork. The names of the workmen who 
built the fountain are known and the cost approached the huge 
sum of £3000.32 

The second fountain that appears to have had strong 
similarities to the Trinity fountain was built at Greenwich 
Palace in 1567-70 for Queen Elizabeth I. It does not survive but 
building accounts show that it was very like the Windsor Castle 
fountain in form and decoration.33 It had a hexagonal stepped 
base. The basin was decorated with carved panels, on which 
were 24 ‘pillasters’ (columns) 9 ft (2.7 m) high. Above these 
were an architrave, frieze and cornice. Cartouches, 
‘cognisaunces’ (heraldic devices), ‘boyes’ (cherubs) and 
‘cloudes over the boyes heddes’ are itemised in the accounts.34 
The roof was wooden and at its apex was a lion holding a 
weather vane decorated with the Queen’s arms and a crown. 
The fountain had two bowls, the upper one about half the 
diameter of the lower. The whole was painted in the same way 
as the Windsor Castle fountain, with the decoration painted and 
gilded and the rest a stone colour. The roof was painted, gilded 
and varnished in 1570-71.35 

The Trinity fountain’s dual purpose, as both an ornament 
and water supply, was replicated by two very different 
fountains in France in the first half of the sixteenth century. The 
first was at the Field of the Cloth of Gold, a temporary 
encampment between Ardres and Guînes in northern France, 
dating to 7th-24th June 1520. It was erected for the royal 
meeting between Henry VIII of England and François I of 
France. There were two fountains, both marble-clad. The larger 
stood on an octagonal stepped base, above which were a series 
of basins of diminishing size, topped by a figure of Bacchus 
drinking wine from a shell. Out of the lowest basin flowed wine 
from lion-head spouts.36 

The Fontaine des Innocents (originally Fontaine des 
Nymphes), now in Place Joachim-du-Bellay in Paris, combined 
architectural and sculptural sophistication with practical 
purpose as a water supply. The original fountain was built in 
French Renaissance style in 1547-50, designed by the architect 

Figure 6. Hampton Court, Middlesex. Fountain in Clock (then Fountain) Court. Drawing by Anthonis van den Wijngaerde, 1558. 
Image © Ashmolean Museum, University of Oxford. 

Figure 7. A description of the Honor of Windesor 1607, by 
John Norden, showing the fountain. Image Royal Collection 
Trust © Her Majesty Queen Elizabeth II 2016. 
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Pierre Lescot and sculpted by Jean Goujon (Fig. 8). It was 
commissioned to adorn the processional route into Paris of 
Henri II in 1549. Monumental in scale, the overall design is 
more or less the same as that of the Trinity fountain; a round-
arched surround, with a domed roof, over a fountain, in this case 
with only one bowl, on a tall plinth. The original, which stood 
on the corner of the rue St Denis and the rue aux Fers (now rue 
Berger) had rows of taps for public drinking water along the 
foot of its plinth.37 

The rationale behind Nevile’s building of the Trinity 
fountain was a grandiose statement of power, status and wealth. 
Like its royal cousins it took pride of place in the centre of a 
magnificent court where it would attract maximum attention 
and admiration. The chancellor of the university, William 
Cecil, Lord Burghley (died 1598), is relevant here as Nevile 
may have had some familiarity with Theobalds, Hertfordshire, 
that Burghley built from 1566 onwards.38 The house, courtyard 
and gardens were adorned with several fountains in various 
styles. The fountain in the Fountain Court seems to have had 
some similarities to the Trinity fountain: it had four marble 
pillars on top of which were ‘Two greate boles with Cocks and 
pipes of Leade’, with a figure of an old man from which the 
water ran. Inside was a sculpture of Venus and Cupid.39 

It is entirely probable that Dr Nevile commissioned the 
fountain from a leading designer. However, no designer is 
mentioned in the accounts. At this time there was a very limited 
number of craftsmen in Britain with the hydraulic engineering 
skills to design and build a sophisticated fountain. The greatest, 
Salomon de Caus, can be ruled out as he did not arrive in Britain 
until 1607. However, there were a few others with the requisite 
skills, chief among them members of the Cure family.  

The Cure family of freemasons originated in Holland, 
where a Guglielmus Cuer of Gouda was known as an 
outstanding architect and sculptor in marble.40 He was probably 
the father of William Cure, who was the first of three 
generations – William, Cornelius and William the younger –
who lived in Britain. Their work was steeped in Flemish 
classicism and their tombs, fountains, chimneypieces and minor 
buildings, dating to the late 16th and early 17th centuries, were 
consistently in this style. The family had a high reputation for 
fountains.41  

The Flemish architect and painter Hans Vredeman de Vries 
(1526-1606) was highly influential in disseminating the 

Flemish classical style, both through his built work and also 
through his publications. In this context the most relevant is 
Hortorum viridariorumque elegantes & multiplices formae ad 
architectonicae artis normam affabre delineatae, published in 
Antwerp in 1583. Several garden plans have fountains as their 
centrepieces. The closest in style to the Trinity fountain is that 
in Plate 13 (Ionica) (Fig. 9).  

Family history and skills, stylistic evidence, parallels and 
the fact that one member of the family is known to have worked 
in Cambridge point to the probable involvement with the 
Trinity fountain of one member of the Cure family: Cornelius 
(died 1607). Cornelius was born in Britain, lived and worked in 
Southwark, London and became master mason to both 
Elizabeth I and James I. The culmination of his career was the 
design of the tomb of Mary Queen of Scots in Westminster 
Abbey, which was completed after his death by his son 
William. 

Cornelius’s work on fountains for royal palaces is well 
documented. At Greenwich Palace he built the pedestal of a 
fountain erected in the ‘Queene’s garden near the stillhouse’ in 
1595-96. This was of polished Kentish stone and on top was a 
moulded lead basin, or ‘cestorne’.42 In the same years Cure 
made new bases and ‘pyramids’ for two small fountains for the 
Privy Garden at Hampton Court and later, in 1598-99, when 
they were reconstructed, he bored holes through their pillars 
and pyramids.43  

Cornelius is also known to have designed a fountain in 1585 
for Robert Dudley, Earl of Leicester, at Wanstead Manor, 
Essex.44 It is likely, on stylistic grounds, that Cornelius Cure 
was responsible for the survey drawings in the ‘Lumley 
Inventory’, made in 1590 for Lord Lumley of Nonsuch Palace. 
These include fountains that stood in the gardens.45  

It is the great fountain in Conduit (now Clock) Court that 
Cure designed for Hampton Court which is of particular 
relevance to the Trinity fountain. It replaced the earlier fountain 
in the same location. It was commissioned by Elizabeth I in 
1584 and built in 1590-91 at a cost approaching £1000.46 It was 
built of Kentish stone, with white marble pillars and other 
architectural elements. Contemporary descriptions describe it 
as ‘splendid, high and massy’, with trick sprays issuing from 
the pillars, and as ‘covered with a gilt crown, on the top of 

Figure 8. Fontaine des Innocents, Paris, in its original 
position. 19th-century engraving of 17th-century original. 

Figure 9. Plate 13 (Ionica) from Hans Vredeman de Vries, 
Hortorum viridariorumque elegantes & multiplices formae 
(1583). 
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which is a statue of Justice [metal, standing on a coronet], 
supported by columns of black and white marble’.47  

A drawing at Hatfield House, dated to about 1584,48 is very 
probably by Cornelius Cure and is his design for the Hampton 
Court fountain (Figure 10). From what we know of it the 
fountain was built to this design, which bears a remarkable 
similarity to that of the Trinity fountain. Both are highly 
architectural and of very similar form and decoration. The main 
differences are that the Hampton Court one was hexagonal, 
rather than octagonal and had an upper storey. Were the two 
fountains drawing independently from the same Flemish 
classical tradition or were they the work of the same person? 
The sophistication of the design of both would suggest the 
latter.  

The link between Cornelius Cure and Lord Burghley is 
important, in providing a connection to Cambridge. In 1587 
Cure entered Burghley’s service and Burghley might have 
recommended his architect and mason, whom he held in high 
regard,49 to Nevile as a designer for his fountain. Cornelius’s 
son William, who worked on statuary for the Great Gate in 
1614-15, is unlikely to have designed the fountain as there are 
no fountains known to have been designed by him. 

Throughout the 17th century there are records of repair of 
the fountain, particularly in 1661-62 and 1672-73. 
Interestingly, the maintenance records are mostly concerned 
with painting and gilding, giving the fountain a more colourful 
appearance than today.50 A significant and revealing order for 
repair was given in 1656.51 It is worth quoting in full:  

It was this day ordered by ye Master & Seniors that 
Goodman Page […] doe forth provide Cockes and Pipes for 
ye Conduit, and put it into such a condition yt ye Upper 
Pipes may run constantly. […] And if any of ye Colledge 
Servants sell water in to ye Towne whereby ye observation 
of this order may be prejudicial The Porter is to give 
information thereof that the Master & Seniors may take an 
Effectuall course therein as the case requires.  
Apart from the illicit money-making by college servants, 

this tells us that the pressure in the supply system was, as 
remains the case, not quite strong enough to raise the water to 
the top of the fountain.52 Whether or not the new pipes and taps 
fixed the problem is not recorded. 

David Loggan’s bird’s-eye view of the college in 169053 
provides a valuable record of the appearance of the fountain at 
that date (Fig. 11). Combining this information with the 
accounts it is possible to spot the differences between the 
original and rebuilt versions. The original was surrounded by 
four steps, rather than three. There were taps on all eight sides. 
A wooden floor covered the fountain basin except for a small 
circular open part in the centre. The arches were decorated with 
lions’ heads rather than faces; the stone ribs at the top were 
plain and the crowning lion had a metal crown and tongue and 
was topped by a weathervane. The ceiling was of plaster rather 
than wood. 18th-century views of Great Court show other slight 
changes, including a triangular sundial below the crowning lion 
and three pineapples on each of the stone ribs. More repairs 
followed and the steps were renewed in 1821-22. 

By the beginning of the 18th century the fountain was 
deteriorating and in 1716 it was completely rebuilt, faithfully 
following the form of the original except in a few details, under 
the supervision of Robert Grumbold, a member of the 
Grumbold family of stonemasons and quarrymen from Weldon, 
Northamptonshire. In using Robert to rebuild the fountain the 

Figure 10. Design for Hampton Court fountain, probably by 
Cornelius Cure, c.1584. Reproduced by permission of Lord 
Salisbury, Hatfield House. 

Figure 11. Trinity College fountain: detail from view of 
college in David Loggan, Cantabrigia illustrata (1690). By 
permission of the Master and Fellows of St John’s College, 
Cambridge. 
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college chose the very best. He had already been Sir 
Christopher Wren’s master mason at the library and did 
extensive work at Clare College. He also had experience of 
building a replica: before 1702 he rebuilt the north-west corner 
of the transept of Ely cathedral, which had collapsed in 1699, 
as an almost exact replica of the original.54 

The Junior Bursar’s account book has a special heading: 
‘The Accounts for Re-building the Conduit’. The work took 25 
weeks at a cost of £183 13s. 6d (£15,566.46 in 2005 currency). 
Unfortunately no details are given but one interesting departure 
from the original is mentioned: a dolphin was added to the 
decorative scheme by Grumbold, who was paid ‘for putting in 
ye Cock, at ye Conduit for ye Dolphin’.55 As it was 
accompanied by a tap it must have spouted water. It is 
mentioned again in 1768-9 and 1792-3.56 
 

THE FOUNTAIN THAT NEVER WAS:  
ST JOHN’S COLLEGE FOUNTAIN 

There are two strands to the story of the fountain that never was. 
The first is the building of the Second Court of St John’s 
College. The second is a dispute between St John’s College and 
Trinity College over common land to the west of the river Cam 
and an island of common land to the east of the river called 
Garret Hostel Green.  

It was not only at Trinity College that a major building 
programme was under way at the beginning of the 17th century. 
The Second Court of St John’s College was finished in 1602, 
the same year as much of the construction of Trinity College 
Great Court and its fountain was completed. The fountain was 
a spectacular, novel feature and a status symbol for a college. It 
was the only one in Cambridge. How better to enhance the St 
John’s College prestige than to build a fountain as the 
centrepiece of the new Second Court? This was clearly the 
intention of the leading collaborator in the St John’s Second 
Court project, Robert Booth. 

Robert Booth, from Cheshire, was Senior Dean of the 
college in 1586, then Senior Bursar until 1589, after which he 
moved to London but remained in close contact with the college 
and its Master, Dr Clayton.57 In London Booth entered the 
household of Mary, daughter of Sir William Cavendish of 
Chatsworth, as her chaplain. She became Countess of 
Shrewsbury on her marriage to Gilbert Talbot and he secured 
funding for the Second Court from her. 

Garret Hostel Green was an oval island of about two and a 
quarter acres (1 ha) on the east side of the river Cam, between 
the north end of Clare College and the north end of Trinity 
College, its east side a once-navigable branch of the river. From 
the 14th century it was reduced to a boundary ditch, called 
variously the King’s ditch, common ditch or town ditch.58 The 
island is shown as open, undivided grazing land on all the 16th-
century maps (Lyne 1574, Smith 1588, Hammond 1592). It was 
reached by four bridges, one on the west side and three on the 
east, giving the adjacent colleges access to the common grazing 
grounds on the west side of the river.59  

The dispute arose initially in 1546-47, when Trinity 
announced its desire to obtain seven acres (2.8 ha) of common 
land to the west of the college.60 This included the northern two-
thirds of Garret Hostel Green and the common land called Long 
Green, or Cambridge West Field, to the west of the Cam. Their 
motivation was to give their students some recreation space in 

the summer (the ground west of the river flooded in the winter) 
and probably so that they could build on Garrett Hostel Green. 
This was bound to be contentious as the land was common land, 
with access, grazing and other rights for all. Trinity’s nearest 
neighbour to the north, St John’s, vehemently opposed the idea, 
declaring an interest as they ‘used the saide Waste for Walking 
and other Exercises; and the Tenants’ cattle have fed on it’.61 
The rearrangements of ditches and banks that the proposed 
enclosure might involve were discussed and, it seems, rejected 
by Trinity. 62  

Both colleges refused to compromise and acrimonious 
letters were exchanged. Robert Cecil’s name (Cecil was a St 
John’s man) was dragged into it, with Booth thanking him for 
his favour and protection in a letter of 16th May 1600. Trinity 
College brought in the Archbishop of Canterbury, John 
Whitgift, Master of the college 1567 – 77, who criticised St 
John’s in a letter of 7th April 1600 for ‘unkynde and un-
neighbourly dealing’. 63 Controversy raged until 1617, several 
years after Trinity had been granted the land’s enclosure. 

Robert Booth spotted an opportunity for a condition to any 
agreement. In a letter to the Master of St John’s, Dr Clayton (or 
Claiton as he calls him), dated 28th March 1600, Booth made 
an interesting suggestion: ‘I desire greatly yt [that] you might 
by compositon get a brawnch fr [from] their conduit pipe for 
yor [your] Colledge, by cause I suppose one would gladly make 
you a fayre conduit (fountain) in yor [your] new Court’.64 In 
another letter to Dr Clayton (no date) Booth urges him to 

‘make other demaundes besides yt [that] of a pype fro 
[from] theirs, but nevr [never] yield to them unless they 
grawnt you this pype simply to ronne at all tymmes wt 

Figure 12. Site of Garret Hostel Green: detail from map 
of Cambridge by David Loggan, 1688. By permission of 
the Master and Fellows of St John’s College, Cambridge. 



- 10 - 

[with]out limitacon [limitation] of tyme unless they shall 
want watr [water]’.65  
Here is a recommendation from Booth that St John’s 

demand a branch pipe from the Trinity fountain supply pipe, 
with water running the whole time, to supply a fountain of their 
own in Second Court. The well in Back Lane, which the college 
used then and continued to use as its water supply, was 
insufficient for a fountain. Trinity’s response was negative. A 
Trinity document dating to the 1580s records the demands 
made by St John’s as conditions for their assent.66 One of these 
is the following: ‘And lastly in more full recompense, and to 
pleasure them withal they do require A Quill [water pipe] to be 
brought from our Conduite pipe to serve that Colledge with 
water’. Reasons for rejection are not given but a likely one is to 
prevent St John’s from constructing a rival fountain.  

Unfortunately this demand for water from the Trinity supply 
was the undoing of Booth’s plan for a fountain. Booth did not 
give up on the idea as he left the college the large sum of £300 
(£28,800 in present-day currency) in his will for the specific 
purpose of a fountain in Second Court. The large sum indicates 
that Booth wanted the St John’s fountain to be bigger and better 
than that at Trinity. Sadly St John’s did not honour Booth’s 
bequest, the fountain never happened and in 1636-37 £185 of 
the bequest was spent on an organ for the chapel.67 

The final outcome of the dispute was that on 23rd March 
1612-13 Trinity obtained its enclosure, through a deed of land 
exchange with the town, giving them legal right of ownership 
to the ground that they wanted. Trinity had already been 
treating the disputed land as their own from the late 16th 
century, restricting access for grazing, planting trees and 
building a bridge. From the deed it appears that the ‘great Ditch’ 

on the east side of Garrett Hostel Green was already reduced to 
an underground drain: ‘a great Ditch, wherein now a Drain is 
made to run from the Backside of the said College, and the same 
is vaulted and covered over’.68 

Today the south end of the former Green is marked by the 
river end of Garret Hostel Lane and the north end by the bend 
of the river and two metal-grilled culverts in the wall flanking 
its east side. The Wren Library, west half of Nevile’s Court 
(1676-91)69 and west end of New Court (1883-85, but on site of 
earlier building ranges shown on David Loggan 1688 map) 
were built on the former green. John Speed’s map of 1610 is 
the last to show the Green. By the time of the David Loggan 
map of 1688 it has gone (Fig. 12). The pipe supplying the 
Trinity fountain runs under what was the north end of the Green 
and the channel along its east side. When Trinity enclosed the 
Green and then built on it, care must have been taken not to 
damage the pipe. 

 
The second and concluding part, dealing with Hobson’s 
Conduit, will be published in the next Newsletter. 
 

Elisabeth Whittle, April 2018 
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TREES IN ENGLAND – MANAGEMENT AND DISEASE SINCE 1600 
A REVIEW 

 
 

HERE HAS BEEN much written in newspapers over 
the last few years about the threats facing our native 
tree species. We remember the loss of the elm as the 

dominant tree in many countryside areas following the outbreak 
of a virulent form of Dutch Elm Disease. This has formed the 
basis of a ‘doomsday’ narrative of loss and destruction of our 
cherished countryside character. The importation of Canadian 
Rock Elm in 1969 carried fungus-infected timber and its insect 
vectors, bark beetles of the genus Scolytus, into the UK and the 
spread of the disease then was rapid. Most of the Elms were 
gone by the mid-1970s. This outbreak has left us with a deep 
concern about similar epidemics in the future. This timely book 
looks at the history of tree management and disease in England 
since 1600. It begins by briefly looking at the development of 
silvicultural management systems from prehistoric times 
onwards: early woodland clearances, the writings of Varro, and 
medieval wood management. 
 Before coal and petroleum dominated primary energy 
production, wood was the hydrocarbon that drove human 
economies for thousands of years. We are used to considering 
woodlands primarily as aesthetic and ecological resources 
today but for most of human history woodlands were the factory 
floor, or at least the mines and oilfields. It is this functional 
perspective that the authors develop to introduce the various 
systems of management that produced the landscapes we now 
value so highly but no longer have the primary productive 
function and associated management systems that sustain them. 
The authors have accessed a wealth of historical documents 
which show, for instance, the density of farmland and hedgerow 
trees. The regional distribution of tree species and the selective 
effect of human management systems is discussed and 
documented. The sheer variety of uses to which wood and 
woodland could be put comes clearly through the text, along 
with the legal systems created to secure the complex web of 
interactions between what we would now call ‘stakeholders’. 
 The book moves on to consider the effects of the 
agricultural and industrial revolutions beginning in the mid-
eighteenth century and gathering pace through the nineteenth. 

Farm mechanisation and the decrease in value of wood 
products, especially firewood, led to larger fields, loss of 
hedgerows and ‘an antipathy to hedgerow trees’. This was 
particularly pronounced in the second half of the twentieth 
century when the availability and power of agricultural 
machinery increased dramatically. We now have policies which 
encourage planting and management of hedgerows in the 
countryside and yet what is being installed now is not what was 
lost. Regional species diversity and the management systems 
that preferentially retained certain species are largely lost and 
replaced by a simplistic ‘one size fits all’ native species list and 
standardised management. Against this, the markets that the 
wood products from the management of our lowland woods and 
hedgerows serviced no longer exist, so it would be true to say 
that the new form follows the new function. 
 Changing management practices emerge as the single 
largest threat to trees and this consideration places threatened 
disease epidemics and climate change within a real historical 
perspective. There are a few candidates for the next ‘plague’: 
Ash Die-back, various Phytophthora species and Acute Oak 
Decline, to name the three most frequently written about. 
However, despite warnings of apocalyptic change there has not 
been the scale and speed of spread that the warnings had 
predicted. The current inventory of trees in England actually 
show that the woodland area is increasing, the number of oak 
trees is on the rise and generally the results encourage the belief 
that planting and tree/woodland management policy is working. 
This supports the book’s main conclusion:  

The message from history may not be simply that disease is 
a natural condition of trees but that the most unnatural and 
most rigorously managed tree populations are also the most 
healthy ones 

 
David Brown 

Trees in England – Management and Disease since 1600, 
(University of Hertfordshire Press, 2017) Tom Williamson, 
Gerry Barnes and Toby Pillatt, 229 pp. 61 colour photos, colour 
and B/W illustrations, ISBN 978-1-909291-96-6, £16.99.  

 

T 

February: Pruning Trees – 
Pisces, from a medieval Book 
of Hours probably written for 
the De Grey family of Ruthin 
c.1390 [National Library of 
Wales, public domain]. 
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ERNEST ARTHUR ROWE: 
HUNTINGDONSHIRE AND CAMBRIDGESHIRE, AUGUST 1910 

 
 

RNEST ARTHUR ROWE (1863–1922) was a 
watercolour artist who specialised in painting 
magnificent gardens of the late Victorian and 

Edwardian eras. Alongside the other notable garden artists, 
Beatrice Parsons (1870-1955) and George Samuel Elgood 
(1851-1943), he painted the lush sensuous borders of the Arts 
and Crafts gardens, billowing with yew hedges and graced with 
statuary and peacocks. The gorgeous images that he produced 
were exactly how his wealthy patrons wanted their gardens to 
look. They had no need of that familiar, apologetic, phrase to 
visitors – ‘but you should have seen the garden last week’ –
Ernest Rowe captured their gardens in blissful perfection. His 
paintings imbued a soft gentleness that made the houses mellow 
and their gardens friendly, as if inviting a stroll. Above all, the 
sun was shining.  

Ernest Rowe’s career ‘took off’ in the mid-1890s and he 
enjoyed considerable popularity and, with it, financial security, 
until 1914 when the Great War brought an abrupt halt to the 
luxury of ornamental gardening and its painting. He worked 
very hard, spending the larger part of each year away from his 

wife and three children. In the winters he painted in Europe, 
especially in Italy where the weather eased his symptoms of 
TB. Back in England for the summer months he travelled from 
one grand formal garden to another. Always assiduous in 
courtesy to his patrons, thanking them for their ‘kindness’ in 
allowing him to paint their gardens, he found royal favour as 
Queen Alexandra, Queen Mary and Princess Alice visited his 
exhibitions and commissioned paintings.  

In 2012 a painting by Ernest Rowe titled ‘Lythrum at 
Hemingford Mill’ (Fig. 1), dated 1910, was sold at Cheffins in 
Cambridge. And here began an enjoyable detective trail. The 
purchaser was a grandson of Ernest Rowe who contacted me, 
interested to find the scene of the painting. Hemingford Mill 
was demolished in the 1960s so we could only admire the site 
and visit the Mill House. However I was able to add a nugget 
of information; a diary entry by the artist Daisy Radcliffe 
Beresford (c1883-1939) who was on honeymoon, staying in the 
Boathouse Studio in Hemingford Grey for the summer of 1910: 
  August Thur 18: Mr Rowe came to tea at Sadler’s. 

  Fri 19: Mr Rowe was painting in the Sadlers’ garden.  

E 

Fig. 1. ‘Lythrum salicaria [purple loosestrife], Hemingford Mill, 1910’, Ernest Arthur Rowe 
The picturesque wooden Hemingford Mill was a favourite scene for the many artists who lived and worked around St Ives in the late 
19C and early 20C. The area was also a popular holiday destination.  

Reproduced by kind permission of Derrick Rowe 
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The Boathouse and its Studio were next door to ‘River View’, 
the Georgian house of the artist Walter Dendy Sadler (1854-
1923). He lived in considerable style and used the house and 
garden as settings for his genre paintings of the early 19C. The 
riverside garden was his passion upon which he lavished wealth 
and skill – whilst promoting it at every possible opportunity. So 
as it was highly likely that Mr Rowe was Ernest Rowe in 
Hemingford Grey in 1910, the challenge was to find his 
paintings of Dendy Sadler’s garden. However it was rather 
puzzling as to why Sadler had commissioned Rowe when he 
himself was an extremely accomplished painter of flowers and 
gardens. His garden scenes were always immaculately detailed, 
and his choice of flowers was integral to the narrative of the 
painting.  

In 1908 Dendy Sadler had his garden included in a book 
produced by The Studio: ‘The Gardens of England – in the 
Midland & Eastern Counties’. It was quite an achievement to 
be ranged alongside Blickling Hall, Chatsworth, Alton Towers, 
Sudeley Castle, Renishaw and the like. The majority of the 86 
photographs – in black and white – were by Robert Lincoln 
Cocks; these were beautifully composed with light and shade, 
and the gardens looked very impressive. But there were eight 
expensive colour plates of watercolours – three by E. A. Rowe, 
three by G. S. Elgood and two by Ernest Albert Chadwick 
(1876-1955). Although the photography and painting were two 
entirely different art forms, the preference was unequivocal – 
colour was essential. Good colour photography with 
Kodachrome was more than 20 years away, so meanwhile who 
would not want to have a colour painting of their garden?  

Then, by chance, an Ernest Rowe painting of Dendy 
Sadler’s garden turned up at auction. It was ‘The Lily Pond, 
Hemingford Grey, 1910’ (Fig. 2). How fortunate: one of the 
photographs in The Studio book was of the same lily pond – the 
other of a path amongst informal borders. So as we try to 
compare, we see artistic licence in the painting and are happily 
drawn to the delightful size of the lilies against the blowsy 
cottage style planting. The photograph (of a different aspect of 
the pond) takes a restrained, elegant view in a composition with 
the enigmatic draped clothing on the wall (Fig. 3).  

We know that Ernest Rowe was in Hemingford Grey for the 
whole of August that year, so he had time to paint several 
scenes in Dendy Sadler’s garden as well as working in other 
gardens in the neighbourhood. Dendy Sadler would not have 
hesitated to give recommendations – he knew everybody and 
was always generous to fellow artists. But there’s a chance that 
Ernest Rowe may have brought his family with him to 
Hemingford Grey and they all enjoyed a holiday on the river. 
His painting of Hemingford Mill might just suggest this. 
Meanwhile it will be fascinating if any other Huntingdonshire 
paintings turn up. 

Ernest Rowe’s notebook of his travels shows that he 
returned to this area in late September to paint in Cambridge:  
1910: January 19th left for Verona etc. May 25th home. May 
30th for 10 days at Langley (Slough). To end of July at Rusthall 
- (his home). August - Hemingford Grey. First half September 
at Easton Lodge – Essex. 2nd half of September - Cambridge. 
Nov 1st till Feb 15th in Italy – Capri. We have two paintings of 
his time in Cambridge. The first is of Great Court, Trinity 
College, and shows the famous fountain (Fig. 4), resplendent as 
ever. The other is of the Master’s Garden, Clare College (Fig. 
5). Here there are signs of autumn with the light lower, the 
leaves turning colour and the hollyhocks stretching up to their   

Fig. 2. ‘The Lily Pond, Hemingford Grey, 1910’, Ernest 
Arthur Rowe. 

Reproduced by kind permission of Baron Fine Art, Chester. 

Fig. 3. Photo: R. Lincoln Cocks, 1908, The Gardens of 
England, by Charles Holme (ed.). ‘The lily pond with its little 
terrace wall and thickly overgrown banks is undeniably 
picturesque. The garden at Hemingford Grey makes no 
pretension to formality; it is simply a fascinating tangle of 
flowers… it has the familiar character of the well-kept cottage 
garden.’ 
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last few flowers. The English summer painting season was 
almost over, and Ernest Rowe would soon be off to find gardens 
in warmer climes. 
 

Bridget Flanagan 
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Fig. 4. ‘Great Court, Trinity College, Cambridge 1910’, Ernest Arthur Rowe.        Reproduced by kind permission of Derrick Rowe. 

Fig. 5. ‘The Master’s Garden, Clare College, Cambridge, 
1910’ Ernest Arthur Rowe 

Reproduced by kind permission of Baron Fine Art, Chester. 
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RESEARCH AND OUTREACH REPORT, MAY 2018 
 
 

AMBRIDGESHIRE GARDENS TRUST was 
founded in June 1997 with the aims of conserving, 
enhancing and raising awareness of Cambridgeshire’s 

historic landscapes, parks and gardens as part of both our local 
and our national heritage. This year we are marking our 21st 
birthday with a celebration event at Madingley Hall featuring a 
talk by writer and broadcaster Anna Pavord, afternoon tea in 
the lovely grounds with toasts and reminiscences followed by a 
stroll through the walled gardens with the head gardener 
Richard Gant. The anniversary affords us an opportunity to 
review what we have achieved and in what direction to focus 
our future efforts. 
 Many CGT members contribute to our core function of 
mentoring and giving talks to share our knowledge: witness our 
excellent AGM speakers, Pippa and Steve Temple, showing 
that where there is a will there is a way in creating magnificent 
gardens, and the energy of our chair, Twigs Way, stimulating 
the Study Day audience about the true role of water features, at 
times complacently labelled as ‘mediaeval fish ponds’, and the 
difficulties of managing them. It is this collective body of 
experience and expertise gained by individual members in their 
quest for knowledge that underpins our ability as a Trust to 
respond to those seeking information in making strategic 
planning decisions, to those who want to plan, create or 
‘repurpose’ gardens, or to those who need in-depth knowledge 
for historical or other research purposes. In short, acquiring and 
transferring knowledge for the benefit of our members and 
society at large is a key activity of CGT in which the research 
group plays an active role. 
 

SHARING BEST PRACTICE 
Our ability to acquire and disseminate knowledge is being 
enhanced as never before by sharing ‘best practice’ with other 
organisations through the Historic Landscapes Assembly and 
the Historic Landscape Project (HLP). The former is a national 
networking forum established by the Gardens Trust which 
brings together delegates from all over the country representing 
Historic England (HE), Natural England and other heritage 
conservation bodies including CGT and fellow county Gardens 
Trusts. In Birmingham in November 2017 the coordination of 
HE and Natural England was explored, with discussions on 
Brown landscapes at risk and the Parks and Gardens database. 
 The Historic Landscape Project (HLP) is the Gardens 
Trust’s capacity-building programme, working to support its 
volunteers and those of the county Gardens Trusts in taking a 
proactive role in the conservation of historic designed 
landscapes. HLP receives partial funding from HE. January 22, 
2018, saw a HLP regional meet-up in Cambridge. CGT helped 
with the organisation, sourcing the ideal venue of the Botanic 
Gardens with the help of CUBG’s Felicity Plent. Cambridge 
was represented by Twigs Way, Julia Weaver and Judith 
Christie, and other CGT members would have been very 
welcome to have joined the trio. Sally Bate, vice-Chair and 
research coordinator of Norfolk Gardens Trust, shared her 
experience of gaining access to private gardens where Lancelot 
Brown had been active (some previously unknown for this 

connection), of finding publishers, and ways of securing 
copyright permission for image reproduction. A lively debate 
from the floor discussed how to store and access accumulated 
research information, so important to deriving benefit from 
research. Steffie Shields (chair of Lincs. GT) spoke about 
planning and conservation issues in Cambridge, and Julia and 
Judith gave presentations on educational outreach in 
Cambridge including our work in Fenstanton and Fen Drayton 
schools. Judith also talked about how schools can benefit from 
the RHS information packs and the rewards of assisting with 
school garden clubs. Stimulating the interest of young pupils is 
a long term strategy which will reap rewards of creating the 
next generation of CGT enthusiasts. We are hoping to expand 
our activity in this area next autumn or possibly earlier with a 
new Council member for education. If you would like to be 
involved or know of a school that might be receptive, please 
contact Judith (email: judith.christie@ntlworld.com). Time 
contribution can be as little as 90 minutes a fortnight. 
 

PLANNING AND CONSERVATION 
Our research equally underpins the advice CGT can offer on 
planning and conservation matters. As an example, this year we 
have been asked for our views on an all-weather trail at 
Wimpole NT. The proposal is to provide a permanent surface 
suitable for use by both pedestrians and cyclists. A number of 
reservations were expressed and we are currently awaiting a 
response. Suffolk GT has commented on a similar proposal at 
Ickworth NT and is likewise awaiting a response. 
 Twigs Way attended a public consultation at Glatton village 
hall in February following a request for assistance regarding 
proposed developments at Glatton Hall. We were also 
approached regarding a planning application affecting 
Alexandra Park in Cambridge. Earlier research had shown that 
following the closure of the ‘Victoria Brickworks’ in 1887 and 
an outbreak of diphtheria in 1891, pressure was put on 
Chesterton RDC to establish a park on the brickworks site (see 
figures on next page) as an amenity for the new, densely 
developed housing between Victoria Road and the River Cam. 

C 

Twigs Way and Judith Christie in action at the Historic 
Landscape Project January meet-up in the Botanic Gardens. 
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Alexandra Park (named after the consort of the recently 
enthroned King Edward VII) was duly opened in 1907, 
providing a children’s playground, bandstand, bowling green, 
tennis court and space for dances and concerts. The trees 
originally planted included holly, ash, yew and plane, the latter 
being now of considerable height and maturity.  
 The planning application was in respect of 53 Carlyle Road 
which originally faced onto the brickworks and one could 
speculate that it had been the home of a person with some 
status. Today, its value in overlooking a green space is 
particularly enhanced yet the application was for a re-

development which appeared to be out of scale and sympathy 
with the surrounding late-19C terraces that bring charm and 
context to the park. Fortunately this application has just been 
withdrawn but constant vigilance is required if the character of 
our parks and their neighbourhoods is to continue as a valued 
part of our heritage. Our city parks are under threat not only 
from unsympathetic peripheral building but also from lack of 
funds for maintenance. If you would like to know more, David 
Lambert, director of the Parks Agency and Gardens Trust Board 
Member, and Katy Layton-Jones of the University of Leicester 
have provided evidence to the House of Commons Select 

Detail from the 1923 OS map of Cambridge. Alexandra 
Gardens has become a green ‘lung’ for the surrounding 
terraced streets. 
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Detail from the 1886 OS map of Cambridge. A large open 
space, beyond the ‘supposed Cromwellian earthworks’, 
includes a Brick Works. 
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‘View of Cambridge from Castle Hill’ by James Ward (1769-1859). The painting, dated to 1840, shows the brickworks that were 
removed to form Alexandra Gardens, opened in 1907. The painting hangs in the Museum of Cambridge, who kindly permitted 
reproduction of the image. The photograph was taken by Ann Miles https://pin-sharp.blogspot.com/. 
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Committee inquiry into the future of public parks and have 
produced the Gardens Trust’s accompanying report, Uncertain 
Prospects, which can be viewed on our website. 
 A more optimistic account followed an enquiry from a 
volunteer from the David Parr House in Gwydir Street. The 
volunteer is researching how to refurbish an Arts-and-Crafts 
garden for the beautiful home of this impressive ‘artist-painter’ 
who literally realised the Movement while with the firm of F. 
R. Leach. In his spare time Parr painted and decorated every 
inch of the building in Gwydir Street in that genre and, 
following his death in 1927, the property was occupied for the 
next 85 years by his granddaughter who changed almost 
nothing of the decoration. When it recently came to market, 
amazingly, the interior remained as originally created. Pictures 
can be seen at http://davidparrhouse.org/. 
 

MEETINGS AND EVENTS 
In February three members of CGT attended Girton College for 
the launch of the Orchards East Survey with talks by Tom 
Williamson among others (see note by Jane Bhagat). We 
circulate opportunities for members to attend lectures and visits 
organised by the Gardens Trust and the Heritage Landscape 
Project; some of the forthcoming dates are included in the 
Newsletter, so do feel free to take advantage of these events. 
 The most recent Gardens Trust event this year was a 
strategy meeting convened at the newly redeveloped Garden 
Museum at Lambeth for county GTs to brainstorm on 
marketing, recruitment and goals. A lively discussion ensued. 
We would be especially glad to hear your own thoughts, on 
what you feel our Trust does well, or not so well, and how we 
could introduce new ideas, projects and topics for lectures and 

study days. The great bonus of the day was a guided tour of the 
newly re-furbished Garden History Museum which now 
provides stylish, well lit galleries and a stimulating range of 
exhibits from Tudor gardening tools to contemporary art. They 
tell the story of gardens from the time of the Tradescants (who 
were buried in the churchyard of the church housing today’s 
collection) to modern times. Their next exhibition will be of the 
artist Cedric Morris ‘Artist plantsman’ from 18 April to 22 July. 
 Our garden research group continues to meet monthly on 
Monday afternoons at Fen Drayton village hall. The next 
meeting will be on 14 May. A full report of our current walled 
garden project as master-minded by Gin Warren appears below. 
If you would like to know more do ask Judith, Gin or any 
member of the Council, or just turn up on the day. You will be 
greeted with a warm welcome. 

Judith Christie 
 

ORCHARDS EAST 
Jane Bhagat reports for the research group: 
Funded by the Heritage England lottery ‘Orchards East’ is a 
three year project, based at the University of East Anglia, and 
aimed at the whole of the eastern region. Its purpose is to recruit 
and train volunteers to survey and record all types of local 
orchards still in existence and their significance as habitats for 
bio-diversity and wildlife; to research into the history of 
orchards, how they were managed, what was grown locally and 
the importance of orchards to the local community and 
economy. Workshops include orchard management, 
restoration, propagating, grafting and pruning and help and 
support given in bringing old community orchards back to life. 
Please visit the website www.orchardseast.org.uk. 

The interior of the newly redeveloped Garden Museum, located in the redundant church of St Mary’s Lambeth. The church is the 
burial place of John Tradescant (c1570 – 1638) and his enigmatic tomb is the centrepiece of the Sackler Garden. Open Sunday–
Friday 10:30-17:00, Saturday 10:30-16:00; closed first Monday each month. Visit https://gardenmuseum.org.uk/. 
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PRODUCTIVE WALLED GARDENS IN THE OLD COUNTIES OF 
CAMBRIDGESHIRE AND HUNTINGDONSHIRE 

 
This is the first phase of a mixed methods project by the Cambridgeshire Gardens Trust research group, comprising Jane Alvey, Janet 
Bedingfield, Jane Bhagat, Judith Christie, Ann Colbert, Bridget Flanagan, Jane Hill, Vivien Hoar, Sassy Horry, Anne Meredith, Judy 
Rossiter, Claire Sarkies, Jane Sills, Gin Warren, Twigs Way and Jane Woods. Key point: there are, or have been, almost 100 productive 
walled gardens in the old counties of Cambridgeshire and Huntingdonshire. It is broadly true that they are sited in an L shape in the 
west and south of the area. 

 
AMBRIDGESHIRE GARDENS TRUST decided in 
late 2016 to make productive walled gardens (PWG) 
the research group focus for 2017 and 2018. 

Productive walled gardens were defined as free-standing 
structures entirely within the grounds of a house or stately 
home. The walls of the dwelling would not form part of the 
walls of the PWG. The PWG might have evidence for any or 
all of glasshouses, crossing paths, pumps or dipping ponds, 
associated outbuildings, and slips. 
 The initial research phase would be for group members to 
scan the first series (mid-1880s) Ordnance Survey (OS) maps 
and record suggestive appearances. These would be 
collaboratively checked by the group, and collated with the 
Gazetteer (The Gardens of Cambridgeshire, CGT 2012) and 
personal knowledge. The second phase would be the production 
of a standardised ‘basic’ metadata entry on each confirmed site, 
and the third phase would consist of members working on 
specific PWGs or themes relating to PWGs. 
 

Method 
Twigs Way kindly held training seminars on 9 January and 3 
April 2017 on accessing and using free online map resources 
made available by the National Library of Scotland to search 
for potential PWGs. The focus was on OS maps, particularly 
the six-inch-to-the-mile series surveyed and published in the 
mid-1880s (Series 1), but also considering the contempor-
aneous 25-inch-to-the-mile maps and later series through to 
1951. Twigs’ background knowledge suggested that most 
PWGs would have been built by the mid-1880s, and would still 
be being maintained at that time, so their prevalence would be 
maximal. Twigs showed us examples of characteristic 
appearances of PWGs and of features that were not PWGs such 
as stable yards and other enclosed areas. We learned, for 
instance, that PWGs are usually on a four-square, NS-EW axis, 
and that glasshouses are shown with crosshatchings whereas 
ordinarily roofed outbuildings are hatched only in one 
direction. PWGs are usually an acre or more in size (areal 
information is given on 25-inch maps); they often have 
associated slips and shelterbelts. 
 These training seminars were complemented during 2017 
by the CGT Study Day on walled gardens, by Bridget 
Flanagan’s talk on the PWG at The Cedars, Houghton on 13 
February, by our visit to the PWG at Conington Hall on 15 May 
and by our visit to the Cambridgeshire Archive on 3 July. 
 At our April meeting, members volunteered to examine 
sheets which interested them and which together covered the 
whole of the two old counties. Gin Warren co-ordinated this 
effort, and set up a spreadsheet to record people’s findings. 

 The spreadsheet has two pages, one for each county, and is 
set up by the OS Series 1 map-sheet identifier. There are 
approaching 200 6” sheets covering the whole of the two old 
counties. The entry for each sheet captures a standard set of data 
for every putative PWG on that sheet: the parish; site name; six-
figure grid reference; any corresponding entry in the Gazetteer; 
whether any suggestive appearance is visible on the 25” map or 
later 6” or 25” maps, and whether the site was categorised as 
‘confirmed’, ‘questionable’ or ‘rejected’ when checked by the 
group. The spreadsheet is available electronically to CGT 
members from Gin Warren at warrenv@doctors.org.uk, 
together with a more comprehensive description of the data 
entries, augmenting that given above. 
 During summer and autumn of 2017, members sent in their 
findings for entry into the spreadsheet, and progress and 
challenges were discussed at our monthly meetings. Individual 
findings were reviewed from December to February by 
circulating printouts of suggestive appearances. Members 
examined the evidence and reached a consensus on each site’s 
categorisation. The ‘wisdom of crowds’ made it simple to sort 
the papers into three piles and to enter the collective decision 
into the spreadsheet. At the March 2018 session, we collated 
the map results with the list of walled kitchen gardens 
mentioned in the Gazetteer and finalised sites believed to exist, 
based on local knowledge. 
 

RESULTS TO DATE 
Half the 1886 6” sheets can be dismissed as not having any 
appearances suggestive of a PWG: these are predominantly in 
fenland Cambridgeshire. Each remaining sheet has at least one 
suggestive or confirmed appearance, and some have several. 
An example entry for a ‘confirmed’ PWG at Pampisford Hall 
is shown in Figures 1-4. On none of the maps is the source of 
water for the garden apparent: was it transported from the pump 
(P) in the stable yard? 

C 

Fig. 1. The 1886  6” OS map shows deciduous trees within 
the PWG and glasshouses in an immediately adjacent yard. 
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 Figure 5 is an example of an enclosed area at Cockayne 
Hatley House that was deemed unlikely to be a PWG because 
it lacks many of the associated features such as crossing paths 
or glasshouses. 
 An example of a ‘questionable’ site is illustrated in Figure 
6, from the 1886 6” map, which shows a narrow building with 

adjoining glasshouse and three small enclosures to the NW of 
Alwalton Hall. The better resolution afforded by the 25” map 
(Fig. 7) shows improved detail but does not resolve the matter, 
as there are no paths or source of water within the enclosure, 
although there is a pump marked due north of the hall. 

 Herebelow is our list of the ninety-eight ‘confirmed’ PWGs, 
using the 1880s name, which may not be the current one.  
Abington Hall; Abington Lodge; Alconbury House; 
Babraham Hall; Bartlow Hall; Barton, Burwash Manor; 

Bluntisham, Rectory; Bottisham Hall; Boxworth Rectory; 
Brampton Park; Brampton Rectory; Brinkley Hall; Buckden 
Towers; Burrough Green Hall; 

Cheveley Park; Childerley Hall; Chippenham Hall; Chrishall 
Grange; Conington Hall (near Fen Drayton); Conington 
Rectory (near Sawtry); Conington Castle (near Sawtry); 
Croxton Park - two separate PWGs; 

Denny Abbey; Diddington Hall; Dry Drayton, Rectory; 
Dullingham House; Duxford Grange; 

Eaton Socon, Riversfield House; Elm House; Elton Hall; Ely, 
Bishops Palace; 

Fen Drayton House; Fordham Abbey; Fulbourn Manor; 
Gamlingay, Merton Grange; Glatton Hall; Godmanchester,  

Fig. 3. The 1901 25” map shows that the (presumably fruit) 
trees have been cleared, and that the glasshouse/outbuilding 
arrangements have been changed. 

Fig. 4. The 1950 6” map no longer shows cross-paths, and 
the glasshouses and outhouses have been further simplified. 
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Fig. 2. The 1886 25” map shows cross paths, and gives an 
acreage of 1.957 for the PWG and yards, but not the slips to 
the NE because the tie-bar does not go across the NE wall. 
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Fig. 5. A ‘rejected’ site: Cockayne Hatley House. There are 
enclosed areas, but without glasshouses or crossing paths, 
and it is not clear that their boundaries are walls. Possibly 
paddocks for horses with stables within them. 
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Fig. 6. A ‘questionable’ site: Alwalton Hall. There are three 
small enclosed areas, with an associated glasshouse but no 
crossing paths or source of water within the enclosures. 
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Fig. 7. The 25” map has better resolution but does not resolve 
the question. 
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 Farm Hall; Great Gransden Hall; Great Gransden, 
Rippington Manor; 

Harston House; Harston, Park House; Hatley Park; Heydon 
House; Hemingford House; Hildersham Hall; 
Hinchingbrook House; Hinxton Grange; Hinxton Hall; 
Holmewood Hall; Horseheath Lodge; Houghton, The 
Cedars; 

Isleham Hall; Impington Hall; 
Kimbolton Castle; Kimbolton, Stonely Grange; Kirtling Tower; 
Linton, Catley Park; Longstowe Hall; 
Madingley Hall; 
Oakington, Westwick Hall; Offord Cluny Manor; 
Pampisford House; Papworth St Agnes, Lattenbury Hall; 

Papworth Everard Hall; Little Paxton, Paxton Hall; Paxton 
Hill House; Little Paxton, Paxton Park; Little Paxton, 
Riversfield House; 

Ramsey Abbey; 
Great Shelford, Kings Mill House; Shepreth, Docras Manor; 

Shepreth, Tyrell’s Hall; Soham, The Moat; Somersham, 
Bishops' Palace; Great Staughton Garden Farm; Great 
Staughton Gaynes Hall Farm; Stetchworth House – Park;  

Stetchworth, Egerton House – Stud; Stow cum Quy Hall; 
Stirtloe House; Swaffham Bulbeck, Lower Hare Park; 
Swaffham Prior House; Great Stukeley Hall; 

Tetworth Detached, Woodbury Hall; Thorney Abbey; Tilbrook 
Hall; Trumpington Hall; Trumpington, Anstey Hall; 

Upwood Manor House; 
Warboys, Moat House; Waresley Park; Washingley Hall; West 

Wratting Park; Wilburton, Manor House; Wimpole Hall; 
Wisbech, Bank House (aka Peckover House); Wisbech, 
Bowthorpe. 

 Should any reader notice a false identification, or have 
knowledge of a missed PWG, please do not hesitate to get in 
contact with Gin Warren at, again, warrenv@doctors.org.uk 
 
Acknowledgement 
We record our gratitude to the National Library of Scotland for 
making the historic OS maps available online. Figure details 
used in this article are reproduced with permission of the 
National Library of Scotland. 
 

Gin Warren 

The research group takes a well-deserved break from their productive walled garden investigations and decides that the next research 
project ought to be on Cambridgeshire vineyards. 
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LOOKING OVER THE WALLS 
 
 

HE WALLED GARDEN project has progressed to the 
point where researchers are looking into specific 
gardens and collating information. Kimbolton is at the 

top of my list and, hoping to find some descriptions of 
Kimbolton's gardens in the nineteenth century, I spent an 
afternoon in the Huntingdonshire archives, amongst the 
Manchester Papers, reading through some letters from the 6th 
Duke to his agent, Valentine Hill, about estate matters, followed 
by correspondence from his wife, Millicent Sparrow, also 
devoid of horticultural interest.  
 I then opened M49, a brown envelope with a small bundle 
of letters. Seeing the date 1757 at the top of the letter and 
catching sight of the word ‘pineapple’, I started to read with 
increasing fascination, a remarkable letter (Fig. 1) from 
Thomas Belasyse, 1st Earl Fauconberg of Newborough (now 
Newburgh) in Yorkshire, to the 4th Duke of Manchester. As 
today two friends might share the latest technology, the Earl 
offered detailed advice on the best way to construct a hothouse 
to ensure successful crops. Charmingly he sent a plan for a 
hothouse drawn by a 'tolerable draftsman' in his employ and 
was very specific about the materials to be used. He indicated 
that he was sending two pineapples by the York stage coach to 
‘Bugden’ (Buckden: presumably to the coaching inn) to be 
collected by a servant of the Duke.  

A transcript of the letter reads as follows: 
My lord, 
I have settled ye Design for rebuilding the consumed 

Roomes, which are now copying by a tolerable Draft’s man; 
As your Grace thinks of an hot-house, I order’d him to draw 

one according to the Dimensions of mine, which was 
finished yesterday, and sent this morning with two pine 
Apples to goe by too morrow's York Stage Coach with 
Directions to Mr. Hastings of Bugden to send it immediately 
to your Grace, which I hope you will receive next 
wednesday night. I daire recommend this Plan, as my fruit 
has succeeded every year, which proceeds from it's not 
being more lofty, than there is an absolute occasion for; ye 
necesaries requisite are dry Firr Timber for ye Bearers, 
sliding, and upright windows, and for ye Columns, Common 
hard brick, some good stock Brick to stand edgewayes 
before ye flues, and some Brick covers for ye flues eleven 
inches long, nine broad, and about two thick; ye fire places 
must be arched, which does better than ye Cast Iron ones, 
which are made for that purpose; ye Iron Frame, Door, and 
Barrs must be made strong; ye Peans of Glass, which should 
be as little bent as possible and well lett into ye grooves, 
should not exceed ten inches, and an half in length, and must 
over lap at lest three quarters of an Inch; by outside Covers 
ye Glass suffers, and more harm is done thereby to ye 
Plants, than ye supposed additional Heat can doe good, I 
therefore doe not recommend them. I will order drafts to be 
made of ye two small Nursey Houses, which I will leave for 
you att Mr. Hasting, ye 17th of ye next month in my way to 
London… 

The last two paragraphs deal with concerns about the 
current state of unrest in the country, wet weather and ill 
health of members of the family. It concludes: 

I am with ye greatest Respect Your Grace’s most 
obedient Humble servant 

Newborough Aug: 28 1757  Fauconberg 
All compliments attend Your Grace, and Family. I just 

now hear of Great Riot, that has been, and may possibly 
continue in part of ye West riding of Yorkshire, in 
Lincolnshire, and Darbyshire. 
Pineapple mania was a phenomenon of the Restoration 

period. There are several versions of Hendrick Danckerts’ 1677 
portrait of Charles II being presented with a pineapple by his 
kneeling gardener, formerly said to have been the first one 
grown in England and thereby illustrating the achievement of 
defying the climatic conditions to produce an exotic and 
delicious fruit for the table. Even though, at this date, the 
pineapple was more likely to have been imported, such was the 
cachet of serving pineapple to one's guests, it was apparently 
possible to rent them for a special occasion. Perhaps, in due 
course, further details may emerge of how successful the 
Duke's gardener was at cultivating pineapples. Tantalisingly, 
there is in the archive a simple hand-drawn elevation, roughly 
dated 18C but now ripped cleanly in half, of a hot-house: could 
this document illustrate part of the Earl’s gift? 

The date and opening sentence of the letter are interesting. 
They show that the Duke had been thinking of improvements 
to his estate for some time before the estate survey of 1763 was 
drawn up by Cosmo Wallace. Wallace's map clearly marks the 
original narrow linear walled kitchen garden SE of Kimbolton 
Castle and indicates the site for the new, larger kitchen garden 

T 

Fig. 1. Page 1 of a letter from Thomas Belasyse to the 4th 
Duke of Manchester. Courtesy Huntingdon Records Office. 
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at the opposite end of the 
village from the castle, ‘the 
new Kitchen Garden 206 
yards west of the Castle 
contains 6 acres’. But the 
enthusiastic instructions of 
Thomas Belasyse pre-date 
the survey by 6 years. Did 
the Duke create a hot-house 
on the old or new site? All 
we know is that the new site 
was created although no 
plans for it have yet been 
found. There is a hot-house 
on the old site (obliquely set 
in the middle of the linear 
kitchen garden in the map: 
Fig. 2). The kitchen garden 
remained for over two 
centuries as evidenced by 
the high red-brick walls of 
the 'new' garden and the few 
metal tags for fruit trees 
which can still be seen 
around gardens of the 1970s 
housing estate, built on the 
site and named Castle 
Gardens. 
 Coincidentally, at the 
time of writing, this week's 
newspapers tell us that 
pineapple-mania is back: 
they are ‘the fruit taste of the 
moment’ with ‘demand at 
an all-time high’ and a 14% 
increase in imports, mostly 
from Costa Rica! 
 

Claire Sarkies 
 
Sources 
Letter from Lord Fauconberg, Thomas Belasyse, first Earl, to 

the Duke of Manchester, dated 28th August 1757. 
Huntingdonshire Archives, Manchester Papers M49 bundle 4. 

A Plan of the House, Gardens and Park of Kimbolton Castle 
the seat of His Grace the Duke of Manchester Cosmo 
Wallace, 1763, Huntingdonshire Archives, CALM no. 
KDMC/457.

 
COPYRIGHT LIBRARY STATUS FOR NEWSLETTER 

 
ONTRIBUTORS TO THE CGT Newsletter may 
justifiably give themselves a well-deserved pat on the 
back. This august journal, in its 21st year, has come to 

the attention of the British Library and the Agency for the Legal 
Deposit Libraries, representing the libraries of Oxford, 
Cambridge and Trinity College Dublin, as well as the National 
Libraries of Wales and Scotland. Henceforth, the newsletter 
will be held by these libraries for their readers to access and will 
be listed in their online catalogues. At present, we are required 

to deposit physical copies of the newsletter but we hope that 
electronic copies will be accepted in the near future.  
 This recent requirement recognises the valuable 
contribution to transferable knowledge made by articles and 
reports from CGT members. We hope that the recognition may 
also serve as an inspiration for fresh research and 
encouragement to keep the excellent copy flowing along! 
 

Phil Christie, Editor 

C 

Fig. 2. Detail of Kimbolton Castle estate map of 1763 by Cosmo Wallace. Castle is labelled 10. The 
kitchen garden, labelled 6  6, runs across the map below left of castle. Site of new kitchen garden is 
Parsonage Close above church. Top of map is NW. Courtesy Huntingdon Records Office, Map 457. 
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PROGRAMME OF VISITS & EVENTS 2018 
Our theme for 2018 is Water Gardens. 

 
MAY 
2018 

12 Sat 2:00pm-
5:30pm 

Visit to Thenford Arboretum, Banbury OX17 2BX. Introduction & self-guided tour. 3500 
varieties of trees & shrubs in 70 acres. Medieval fish ponds, 18C walled garden & lakes. 
Rough terrain. Refreshments in Church Barn. Tickets limited, so please book early with 
visitor names, car registrations and payment prior to visit. £13 members, £15 guests. 

JUNE 
2018 

3 Sun from 
2:00pm 

21st ANNIVERSARY EVENT at Madingley Hall, Cambridge CB23 8AQ. Guest speaker 
Dr Anna Pavord, broadcaster, writer, garden historian and RHS Veitch Gold Medallist. 
Afternoon activities include a buffet tea in the historic hall (outside if weather permits), a 
celebratory toast, a guided tour of the walled gardens and a stroll around the delightful 
Brown-inspired gardens and water features. Tickets £21 for both members and guests. 

 21 Thurs 10:30am-
1:00pm 

Visit to Easton Walled Gardens, Easton, Grantham NG33 5AP. Refreshments on arrival with 
introduction by owner, Lady Cholmeley. Tearoom serves light lunches. Sweet pea collection, 
gardens & canalised river section. £11 members, £13 guests. No RHS/HAA concessions. 

JULY 
2018 

12 Thurs 6:30pm-
9:30pm 

Visit to The Manor House, Church Rd, Stevington MK43 7QB. Tour by owner, Kathy 
Brown. Tea/coffee and cake on lawn at 8 pm. Climbing roses, herbaceous borders, art 
garden, cottage garden, wild flower meadow in 4.5 acres. Turn left from Church Road  
into drive, park in field. Meet in conservatory. £11 members, £12 guests, inclusive. 

AUGUST 
2018 

15 Wed 11:00am-
1:00pm 

Visit to 2a Nine Chimneys Lane, Balsham CB21 4ES. NGS. Refreshments at arrival; tour by 
owners Jim & Hilary Potter. 1500 trees in 2 acres with treble clef-shaped maze and French 
horn paving; gravel & alpine gardens, duck pond, wild flower meadow, orchard & modern 
sculptures. Off Balsham High St., park in High St. / church car park. £6 members, £7 guests. 

SEP 2018 TBA TBA To be announced 

OCT 2018 3 Wed 11:00am-
1:00pm 

Visit to Docwras Manor Garden, 2 Meldreth Road, Shepreth, Royston, SG8 6PS. A narrow 
garden oasis between A10 and main railway line converted from a farmyard. Different areas 
with variety of plants and ideas for home planting. No refreshments but Teacake tea room 
next door and The Plough pub close by. £6 members, £7 guests. 

NOV 2018 10 Sat 10:30am-
1:30pm 

AGM Fen Drayton Village Hall, CB24 4SL. Coffee on arrival, AGM from 11:00. Talk from 
11.30 followed by lunch (£5). 

DEC 2018 7  Fri 10:00am-
12:30pm 

Christmas lecture with coffee and seasonal refreshments, tentatively arranged at the Garden 
Room of St Edmund’s College, Mount Pleasant CB3 0BN. Speaker: Paul Rabbitts, Head of 
Parks at Watford Borough Council and author. Topic: Bandstands – History, Decline and 
Revival, from mid-18th Century to WW2. £13 members, £16 guests. 

(For latest visit details please go to http://cambsgardens.org.uk) 
 
Tickets are available from: Alan Brown, Foxhollow, 239 High Street, Offord Cluny, St. Neots PE19 5RT. Tel.: 01480 811947. 
E-mail: fox.239@btinternet.com Please make cheques payable to Cambridgeshire Gardens Trust 
 
To avoid disappointment (some venues limit numbers), please book at least 2 weeks before the visit.  
Should you need to cancel a booking, please advise Alan as early as possible. 
 
 
 
 
 
 

Cambridgeshire Gardens Trust 
Foxhollow, 239 High Street, Offord Cluny, St Neots, Cambs. PE19 5RT. Tel: 01480 811947 

Registered Charity no. 1064795. Website www.cambsgardens.org.uk  




